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Broverbs form the basis of a language 


wi 
ah a _name. When it is neglected 
Pen is purposefully abandoned, the 
ion is shaken to its root. The 
eis lost. A literature 


contact with the peop! 


losi 
ing contact with life dies a premature 


death. 

A nation speaks of its own self in its 
Salen Peculiarity of @ nation’s character 
S found portrayed in them Socia 
customs of ages are found embedded 
in them. They express 4 social man’s 
thoughts and judgments in realistic gituations 
: life. They display his ntelligenc® and 

isdom, outlook 4 strong common 
sense, his powel Sf eneralisation and 
Hh intimate knowledge af liteman the 
iving world. 

A proverb according r ae 
Vantes—a short entenc founded one 
experiences. According to j 
R +a td “ + and |] mens 

ussel it ig one mans that ae 
wisdom. Laf Cardio rn says © 
p f A f a eople '§ more 
roverbial philosoP inaart AG 
helpful . in coming jose t0 h 

“fe han jgtorY 2 GeograP” y: 
T people t ne first €° position 
he proverb may histor f literature 
ot aby literature eve mall it may 
ae start from ean ane ns janguag? 

e, the part playe | pe: tee sight of 
and literature cannot : 
: sa n the 

It is not possib! But net jonged 
proverb was create in a articulat 
to one man womel’ cred property of 
Siuatan bee", pan county ee 
the village vin was pulat 
ai villag a i times It a peelings 
fi neo mirror of OF experienc? 
or it was pression 
and sO 

pies life- 
of | day-to” never 
apour 
sae ta ire ae 
thinks accept? f nen his ¥ ment 
i gtrend the ore 
used it tO peca™ the 

t thus verb Is 
subject. of man pe jaouae 
fe) ech i 
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ornament as her ure rovers 
is cons! red ha rich ss a of the 
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aspect of village 


almost expresses every 
life. It is the t iti 
a ure critici 
man’s life. lcemner  setulal 
The most important thing is thi 
is 


that one must know 

in the same way as ete pees 
use of dangerous weapons aa the 
make propet use of them nee ioe ing to 
havoc !n the society, may be the, Soe 
of his personal peril. An ap Cause 
use of proverb may please and Bats 
hundreds. The misuse may te delight 
4 quarrel and cause Gaeee wk ensue 
may break a heart. A proverb satire 
in a sarcastic tone may fully recited 
peaceful atmosphers of the ay the 


A writer should 

of the language he ae es proverbs 

of his writing in order to ane 

F the soil and acceptable to te rooted 

and. Some novelists and Sapa 
ry 


and 
Writings 
of the 
mee learned few, for oe 
u e 
é ith the people. Peo io 
iterature altogether. A ae 
the modern literature has oe 
unreadable for the people for eas 
contact with tradition and oral ae a 
erature. 


Some illustrations of pro 

riddles prevalent among: the ple and 

aborigines of Orissa are given nee and 
Wi— 


proverbs: 

(1) He goes to the fair putti 
borrowed dress.. If you Be ona 
the price he will nod a him 
without a word is head 


(2) 


(5) 


(4 


Se 


(5 


~S 


(6) 


(7) 


(8) 


(9) 


(10) 


(11) 


(12) 


Some 


(1) 


(2) If you 


Fool, why do you. make a display 
of your prestige? Your father 
was selling dry fish and your 
mother dry leaves for fuel! 


Unable to oil his own machine 
but shameless enough to advise 
others. 


A ripe plantain is not liked by a 
pig. Nor does a blind =man 
appreciate a jewelled ring. A 
golden cage never pleases an owl 
who bitterly weeps for its nest 
in the hollowed tree trunk. 


cool water 
prescribes 


thirsts for 
physician 
gruel! 


The patient 
Look! the 
cold rice 


The unchaste lady enjoys the 
softest bed The queen of home 
is treated as a maid servant 
Milk remains unsold after a strenuous 
drive in the street, while liqur is 


sold without any advertisement. 


Will the second wife be 
know the heart of 
Will the 
a_ betel 


able to 
her husband ? 


leaf of yam or catchu be 
leaf? 


Too much affection makes the son 
indolent Too much affection 
makes the daughter characterless. 
Does the pan know the taste of 


curry? Does the belly know 
the pain of the back ? 

A thief dislikes the moon lit night 
Asonis an eye sore to the prostitute 
Cows and goats are troublesome 
to a gardener. A daughter means 
a burden to the poor man. 
Drum receives hard 
But the drums man 
at its cost, 

Nobody dares reply a 
No staircase to sky! 


beatings 
earns money 


tichman 


Sayings on Cultivation: 
Plant early for 
If you delay, 
pasture land. 

yourself cultivate hope 


for a full product if you depend 
on others half of itis wasted. 


luxuriant growth 
Paddy field will be a 


(3) 
(4) 


The farmer supports the world 


supported if you 
cultivation 
acres you 


Family can be 
take a few acres for 
If you cultivate many 

will invite destruction. 


Riddles: 


(1) 


(2) 


(9) 


(10) 


Tonnnmeitetiee 


2 


The tree is leafless Fakir Panda 
sits on its branches—Hearth and 
Earthen pot. 


Krushna_ is 
and Tongue. 


in lines 
Teeth 


Cranes sit 
all alone. 


The mat is spread Nobody sleeps 
on it—Sky 


Many flowers bloom Nobody 
plunks them—Stars 
The golden thread is broken 


Nobody ties it.—Lightning 
The prince is dead Nobody weeps 


The’ setting moon. 

It is red —red 

If you water, the plant is dead—Fire 
He is not the king of _ birds. But 
lives on the tree. It is not a cloud 
But carries water, He is not 
Siva But three eyed. He is not 
Ram But puts on back—Cocoanut 
The calf is small But carries a 
tying rope on its neck—Needle 
with thread. 

A fruit without skin—Hail stone 


Untasted but sweet—Nectar 
Unseen but beautiful —An angel 


Riddles of Aborigines: 


While a child, it Wears cloth, but 
when the child gets old, it becomes 
naked—Bamboo 


The little girl carries a big pot—Oven 


The brinjal 


of the Raj 
has 


no stem—An_ Egg. 


family it 


It is here, it is there, even if you 
give a hundred rupees, you 
Cannot get it —Lightning 


The mother is young But the daughter 
'S getting old—The Maize. 


OO 


Uf 
of _ tich exuberance of the alluvial soil 
dean coastal region made by multiple 
Washed and rivers with a long-sea-base 
Bay by the swirling waters of the 
eres Bengal as well as a vast 
ands and of veritable mountains and high 
of with all its beauties and bounties 
eed constitute the present State of 
in Sa. And the ex-Feudatory States compri- 
<a 4 group of twenty-four dependent 
ories namely Athgarh. Athamallick, 
amra, Baramba, Baud, Bonai, Daspalla, 
renkanal, Gangput, Kalahandi, 
ianaiag Khandpara, 
oe Nayagarh, 
igitia Rairakhol, Ranpur 
@ constituted almost 
wae present ee 
and g ane 19°2' North Latitu a 
ad 7°14 East Longitudes 
Pop 2 vast area of 28,125 square | 
Becuon ot 3,173,39 
4 again 1872. 
a ulation of these S 
semi-aboriginal 
raering ‘about thirty 
onan of the populatit 
te Y found in the 
oO of those States- e most PF h 
hese tribes were 
ate, the Santalas, 
Hine caer 
tas, Gadabas 
oe are said ie ate peen t 
i of the soil 4 L 
rahose sets in considel?? Seruitt 
“ lied pation 2 e, 
e an j 
ces of vary are und In “This 


of 
heed the 
© tribal folks 2 . the 
diss; A le in t 
“stinguished 
5, 98a's 
ol 

dance forms 


yy 

he nature and SP 
Residing in the 
addening crowd } 


Felic ences 


in the ex-Feudatory States 


ae Orissa 
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days’ toil like to drown themselves 
in the midst of the ceremonies and solem- 
nities of their own. They have in them 
many finer senses to brighten and beautify 
their lives. Mr. Taylor, the Subdivisional 
Magistrate of Khurda_ in early 19th century 
has aptly thus described,. “The aboriginal 
races were barbarous more by reputation 
than in fact”. Indeed no ceremony or 
solemnity of theirs is found to have been 
observed at any time in their history without 
dance and music being accompanied. 
These dances have worked as splendid 
ing balms to the hard life of the 
In fact these dances relieve, 
refresh their dull and dreary 
of life. The tribal dances are 
although specific to each tribe at least in 
nomenclature, the nature and spirit almost 
the same. In most of the tribal 

both men and women participate 
ough there are special varieties 
either by men or by women. - 
all-those are performed during 
flower festivals, marriage and 
fastive occasions. Some 
dances of a few prominent tribes 
highlighted in the pages that 


their 


important 
have been 
follow. 
pifferent types of Dances in Kandha 
Community 
Kondhas 
among the 
writes 


numerically 
and “The 
“extends 


constitute 
tribes 
Grierson, 


The 
the largest 
Kandha area ‘ 


into the Central provinces covering the 
northern part of Kalahandi and south of 
Patna”. Further in the report of partially 


Excluded Areas’ Enquiry Committee of Orissa, 
1940, the Kandhas are described “to be a 
bit advanced section of the Orissan tribes’. 
However, they are found to have taken dance 


as one of their most delightful pastimes 
and all their dances are accompanied by 
beautiful folk songs and music. 


Dhangada-Dhangidi Dance 


Among all their dances Kandha-Kandhuni 
or Dhangada-Dhangidi Nacha is taken to be 
most enchanting. The grown up _ boys 
and girls of Kandha caste usually do not 
sleep in their own houses. In each village 
there are two separate common houses or 
clubs, one meant for the grown up girls, 
called ‘Dhangidi Idu’ and another for the 
grown up boys called -‘Dhangada_ Idu’. 
The grown up boys and girls perform _ their 
dances in those houses and this they call 
as ‘Lasanienda’ or Dhangidi-Dhangada 
dance. They sing hilarious folk songs 
with their instruments like *Khazini’,. 
‘Dhola’ and ‘Sarangi’. Only the grown up 
girls participate in dance, called Dhangidi 
dance in which the young men sing folk 
songs and play on their _ instruments. 
Although self-entertainment is the 
primary object of this dance, it is also 
performed on certain social occasions. 
Whenever any guest comes to the village, 
the Dhangidi dance is performed to entertain 
the guest as a mark of love and devotion. 


Further-more in their marriage functions 
Dhangada-Dhangidi dance takes an 
Important place. On the date fixed for 


the marriage, the young men of the village 
accompany the bridegroom with usual 
dance party and proceed to _ bride’s 
village where the grown up girls receive 
them in their usual Dhangidi dance. There 
takes place in a dignified manner a sort of 
tug-of-war _ between the bride's party 
and grooms party in dance and music. 
Here the oe Up girls take the prominent 
neti They a dancing and joking all 
vives Hite Thu i bride‘s home is thrilled 
a their mus and dance toned up 
wi ractiCal jokes and beating up drums, 
with eee e place toa veritable para- 
conver 


dise of amusement. While the show is on 
the grooms’s party takes away the bride 
by force from the corridor of the grown up 


girls. Then the party leaves the bride at 
the bridegroom's residence with delightful 
dance in return procession. 
Danda Dance 

Besides Dhangada-Dhangidi dance, the 
Kandhas perform another highly exciting 
dance, called Danda Nacha_ in which 
Dhola, a kind of Drum and Mahuri are 


used as instruments. Although this dance 
is performed in the marriage procession by 
the people of bridegroom party, it is usually 
exhibited in a religious festival namely, 
Chaitra| Parva. In the month of Chaitra 
the Kandhas as well as other tribes cele- 
brate this Parva in which the majority of 
the villagers participate in large number for 
13 to 21 days towards the last part of the 
month and close on Chaitra Sankranti, 
They observe this festival as devout 
devotees of ‘Kamana’ or ‘Kalika’, of *Hara’ 
and ‘Parvati’. One of the highlights of 
this Parva is Danda Nacha in which the 
people irrespective of caste or class parti- 
cipate being swayed by a general belief 
that they would be free from all sins if they 
perform Danda Nacha. However, the 
females do not participate in this dance 
It consists of several acrobatic and artistic 
performances with beautiful 
folk songs composed on the stories either 
from the Ramayana or from the Mahabharat. 
The performance begins with first dance of 
‘Kalika’ followed by  ‘Sabara-Sabarani’, 
“Chadeya-Chadeyani’, “Patara Saura - 
Patara-Saurani’ and ends with delightful 
songs and dances of ‘Binakar -Binakarini’. 
On the closing day of Danda Nacha they 
Observe ‘Pitta Bali Puja’ and mark its closing 
by offering goats to the deities Kalika. 


Graha Dance 


Another type of dance variously called 
in different areas as Khanda Nacha or Ande- 
Kraba or Graha Nacha_ or Kraho Nacha Hd 
performed in a function held to propitiate 
the Earth Goddess so as_ to get mele 
crops. This is observed in a festival now 
called Kedu Jatra in which in olden days 
the human sacrifice or ‘Meria’ was performed. 


n of Jakiri Puja 


Previ 
viously on the occasio 
dess called Bera 


ie oral of Earth God 
Ae a human being was sacrificed. On 
ane of sacrifice the crowds danced 
sing the Maria post with the song addres- 
Sacrifi the Earth “Oh God! we offer this 
Seas Ice to you, give us good crops, 
ons and health’. Colonel Campbell, 


Assistant Collector of Ganjam in eighteen- 
ainst human 


tise brought pressure 9 
acrifice and therefore since 154 buffaloes 
‘ substituted in place of human victims. 
is oe in this festival the Khond Nacha 
fd staged and chang’ 
thi mohuri are the '” 
ee. dance, Proior to the 
the performance the 
Sal-log and get it fixed. 
they dance while liquor is served 
Me who are present i 
nthe fourth day of the 
Purchased one yea! prior to t 
'S tied to the pole and it is 
fifth day, While dancing 
Carry the flesh and ood of the 
animal and throw it in 
cultivable’ lands 


the 

i that the 
wit e pelief 

lands will yield ™O" 


e crop: 


Dalkhai ce 
ai Dan set in the month 
The Kandhas V0 per fascinating dance 
of Margasira another ig 1S performed 
ralled Dalkhai en of the forest an 
iS worries we SF nm and women 
Of the crop as well. ah ts is humoul 
dance singing s 0 pea f emotion 
Sexual and vulag? at aa 4 Nishans oe 
With Dhola, ahura ments 
the accompany! instrum : 
a e | 
nting ane ; 
cha oF fy the tribal 
a cps a per med PY character 
slated whic ; the martia their 1298 
tee ae or GhungyT eal hands 
and ‘with arrow! and bow» day: tre oe 
th youghout the '™ ysually part! 
ey dance t Zommunlt 
members of t 
: e. 
cipate in this dane 
Karama pance ther type 
me: onth algrh performed 
n the m ma s ir own 
of dance called is orshiP the! 
by the Kandhas 5 


household deities. This dance continues 
for about five days wherein all the villagers 
irrespective of their age, sex and caste join 


together. The girls sing Karama songs and 
the boys play on the instrument lik 
Mrudanga_ or Madala. 4 
Festival Dance 

Dance and music also form an _ indis- 


pensable part of a few other festivals of the 
hill tribes. One such is the Pousa festival 
celebrated in the month of Pousa. On th 
day following the festival, in the ail 
hours of the morning boys powder thei 
faces with white clay, fix feathers of fade 
on their heads and take sticks on their hands 
They give pushes with the sticks to the 
doors of the villagers and cry ‘‘chera 
chera, chera’” and dance. This means that 
they must give paddy, give them work and 
they will dance together. Chaitra Parva is 
another important festival of the hill tribes 
namely Kandha, Bhuija, Saura, Paraja and 
Gadaba. It lasts for fifteen days and it is 
associated with magnificent dances in 
which both men and women participate 
Women. usually take a dominating role and 
for fifteen days they sing and dance day 
and night while males go on_ hunting 
During this hunting expedition they kill 
all animals except a bear which is consi- 
dered sacred. When they hunt an animal 
news is sent to the village. The arian 
in their ceremonial costumes give a flowery 
reception to the man inthe midst of dance 
and accompany him into the village. The 
hunted animal is kept in the village through- 
out the night while men and women dance 
singing full-throated enchanting 
It presents a mails 
and glamorous show. Describing 
ch Paraja dance, Mr. R. C. S. Bell 
writes, “The chain of comely young maidens 
dressed in their neatly oiled and decked 
with flowers and all in the height of good 
is a picturesque and __ plesasing 
Each Kandha or Paraja is an 
impromptu poet and he composes songs 
and sings them not only in such festive 
occasions but also whenever he chooses 
specially in trecking and courting. The 
subject-matter of such festival songs is 
firstly, prayer to God, secondly, introduction 


round it, 
Chaitra Parva songs. 


ficent 
one su 


humour 
sight”. 


Of each other, thirdly, desire for marriage 
than the marriage, honey-mooning, _ birth 
of a child, bringing up of the child, his 
marriage rites and so on. While such songs 
primarily deal with Srungara_ Rasa, other 
sentiments also find place in them. But 
peculiarly enough in no song of theirs, the 
last part of the lifer is ever described. May 
be they do not like pathos to step into the 
occasion of their merry-making. However, 
One Chaitra Parva song is thus translated 
to reveal Srungara Rasa incorporated therein. 
Male — ‘I know not the way in which | 
should go through _ this impenetrable forest, 
leaving you. O*. my companion of life, 
with whom skould | live ? The nectar- 
drinking black bee am I and you are the 
fruit and flower tree !, 


Female —‘Where will you go ? O! 
Loud singer and to whom will you entrust 
us ? Like flies and ants shall we closely 
follow you. We shall die pining for you by 
committing suicide.’ 


In this famous Chaitra Parva, the Bhumiya 
grown up girls and boys dance and sing 
and become agog with joy and gaiety. The 
young man in delicious delicacies failing 
to give reply in song to the girl becomes her 


slave. He is to serve in girl's house as her 
husband. This shows the importance of 
the dance in their social life, However, 


when men and women dance, they come 
into close contact with one another and 
become emotional. Naturally — erotism 
takes place. But this is a rare feature and 


they have a Strong code of morality of 
their own. 


Further more, on a few more festive 
occasions the dance and music become an 
integral part. Every year before the field 
is ploughed they have to perform Dharani 
Puja. They paint their faces black and 
dance with beating of drums, Similarly 
after harvest the Dhangadas of one village 
invite Dhangidis of another and begin 
repartees in cage Of songs and they 
dance, bachelors an Cina Separately in 
batches. The theme be we Sond is love. 
It goes in all the villag ays together. 


Dance of the Juang Communities 


In the Juang 
types of dances 


community many other 
are found to have been 
performed. Mr. Verrier Elwin has given 
a brilliant description of all such dances. 
They are pigeon dance, deer dance, elephant 


dance, snake dance, bear dance. Kod 
dance, peacoack dance, vulture dance 
and cock and hen dance etc. They also 


sing many folk songs atthe time of dance. 


Dance of the Kharias 


Rai Bahadur S. C. Roy has also highlighted 
the folk dance performed among the 
Kharia community. He thus writes, “Kharia 
youths of both sexes dance together. These 
young men begin a song and when they 
have sung a stanza, the dancers take it up 


and repeat it or the end of lines only in 
chorus and all dance to the tune of the 
song”. 


The Gadba Dance 


The Gadbas have a special type of dance, 
called devil dance which they perform before 
strangers in return for small “presents. 
Again when a member of the community 
is believed to have been attacked by a 
devil, he or she is abused and beaten after 
the dance by other members of the 
caste until the devil is thrown out. 


Chhau Dance :— 


Another popular folk dance performed in 
the State of Mayurbhanj is Chhau. This 
name is said to have been derived from the 
word ‘Chhauni’ which means military camp. 
It appears that this dance was originally 
performed by the Paiks or infantry and 
since then it features as a cultural per- 
formance, In the beginning this dance 
depicted the aspects of war and was based 
only on Veera Rasa (heroicemotion). Hence. 
it did not appeal much to the audience. 
In order to make it more attractive, gradually 
folk tales, legends and stories from the 
Mahabharata, Ramayana and the Puranas 
were introduced. The Chhau_ is prerformed 
by the boys only and no female participates. 
There seems to be a reason behind it. A 
participant in Chhau dance in required to 
learn thirty-six upalayas_ which are divided 


into two parts, namely Hatiardhara and 
Kalibhanga. And upalayas under Kali- 
bhanga cannot be ordinarily performed by 
women. However, female roles are 
played by selected boys. Solo, duet and 
group dances are different types of Chhau 
performances. The popular solo perfor- 
mances are those of Nataraj, Dandi, Sovara 
and duet dances are Hari-hara_ and Siva 
Parvati. In Chhau duet dances are few, 
group dances = are quite Wir 
Kailash Leela, depicting dance of Siva an 
Parvati with their followers: Or attr 
depicting the fight between 

Garuda Y tind in the defeat of the fee 
are some of their grouP dances. This a 
in Mayurbhanj was systematically Pe 
under the veritable patronage 


Stiram Chandra Bhan} WW 
Magnificent show In Mary at pageant 
in the 


George- and Queen Le dans - 

at ae This finds 4 mentee natal 
condolence messag® a also found 
death, The Chhau dan was x-Feudatory 
to have been performed pet Bonai. But 
States of Nilgiri, Keonjhar he sunset 
now such dances lie a decay owing to 


glow of decadence 


the want of 


Chhadaia Dance of danc 
Another interesting type tates iS Chhadala 
most of the ex datory © ticipate, On” 
nat Here two perso” pird the 
appears in the role : 2 female bit ba 
F e role ° origin, moc’ 
rae pre own life of i etc. The 
— se ariage ? ; e of M thological 
; iving, vated by them ar Nrusing a 
hemes dep! taken al) ppealind 
origin and rder 10 make it ae Pitrerent 
Puran. In ie at times gongs ise This 
and presentabl’ 4, origi al performance 
kinds are ad°" gespread i ormed nly 
dance is soa 5 b Prummer- 
costs much !¢°°" 
with two actor _ folk of 
F 0 
Conclusion a oe oe ae part 
i : 
In fine, anor el Fs while serving 
the ex-feuda », cocia 4 
and parcel © theit 8° 
n 
vernme 

Vice-Principal - 

Evening colles® 

Bhubanesw@™ 


as a source of great amusement in a reli- 
gious background, admittedly these dances 


enliven the life of the village folks and 
add zest to it. 
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service among the 
wild tribes of 
Khondisthan. 
12. Orissa District Koraput 
Gazetteers. 
13. Orissa District Mayurbhanj 
Gazetteers. 
14. Orissa District Dhenkanal 
Gazetteers. 
15. The District 
Gazetteers of 
Vizagapatam. 
16. The Report of ‘the 
partially Excluded 
Areas Enquiry 
Committee of Orissa, 
1940. 


17. The District Cen- Dhenkanal, 1961. 
sus Hand-book. 
h e census 


18. T 
Report of 1872. 


The Governor, Shri B. D Sharma addressing the Seminar of the Orissa Productivity 
Council at Bhubaneswar on December 2, 1978. 


PUBLICATIONS . O 


NATIONAL 


Ni 
Cur TaoK 
BER HEMP LY 


Sri Pradipta Kishore Das, Education Minister, inaugurating the three-day seminar on aes 
Publishing in the next Decade" Sponsored by the National Book Trust of India, at Raj Bhavan, 
Puri from 19-11-1978 to 21-11-1978. 


Mr. Surendra Mohanty, M- P.. Dr. HL kK. Mahatab, Mr. A.L. Dias, Chairman of the NBT, 
i Saheeuer Dash and Mr. Lokeneth Bhattacharjee, Deputy Director of NBT are seen 
Prof. in the picture. 
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he Anthro- 
owes 


Cutture defined according to t 


“Man and his works”, 


Pologists as 
which on the other 


oe to folk culture 

a is conceived oO 

i which characterise 

a people of many villages, 
s within a given area. 


The term 
Which cultural, economic 
diversity of the city is m 
unced; where modes © 
and songs are known an 
homogeneously throughout 
When the cultural i 
vidual more neatly 
Neighbour’, or the term ‘f Ik" 
those persons, residents © er 
towns or cities oF Of all 
given area—who are consciou 
Cultural heritage and have § 
traits, whose behavioura 
(oral trad 


on words of mouth 
ure, 4 


and educational 


uch less prono- 
lore 


on written script 
is more traditional less SP 


Natural, less systematic 
in comparison *° the 
People 


The aspects that are 
are customs, 
Superstitions. fo 
myths and legends. me i 
Craft and folk religion 
important dimesnsio” 
Which it is 4 par 
Mited to @ PA only 
particular are? js not pres 
the past but als ee 


as a whole CU. 
of a larger Ce . has P 
Stage of civilizat!O ra Pa es 
ou r _ cultu! 

culture of 4 c 
In the Indian 
conglomeration region 
nished by 4 
its ou ‘ 
numer Ie in 


creed and ©? 


FOLK CULTURE 


When we turnover the pages of cultural 
history of India, we find how the 7A 
elements of the pre-vedic and pee 
were assimilated and integrated in ee 
sophisticated vedic culture, formin 2 
consolidated whole. 2 ee 


“Among all the great religions of the world 
e more catholic, more assimi- 
lative than the mass of beliefs which go t 

make up what is popularly known 2 
Hinduism. To what was probably its Bare 
form—a nature worship ina large degree 
introduced by the Aryan missionaries—ha 

been added an enormous amount of nea 
atr) fetishism and kindred forms af 
primitive religion, much of which has been 
adopted from races which it is convenient 
to describe as aboriginal or autochthonous.” 


there is non 


nolatry, 


The magico religious rites 

and the mother-goddess cult eee ok 
historic people which through the oe 
of time — occupied a pre-eminent neuen 
in the religious domain symbolise the fa ‘. 
of primitive life. Similarly, the ec 
god Siva of Brahmanical pantheon oe 
Geted in the Hindu religious ele 
its origin to the  pre-vedic society, a 
association of elements such as fier on 
as his diess, cobra as his ornament pas 
Bull as vehicle, abode in the eras Bee 
ground, remind us of its origin toa ae 
flourished in the mids of nature "the 
indegeneous beliefs, superstitions a 
co-religious elements associated 7 


magi 

folk-religion gave rise to this 

: F god. A 

his popularity and celebrity as — 
eity 


of all India character its association wi 
folk in some form or other cannot be ne 


out. The connected festivals and cere- 
monies of Siva clearly indicate its folk 
character and is accessible to people of all 
communities. 


Similar is the case with many other gods 
and goddesses of eminence in the present 


age such as Yakasa, Naga, Saraswati, 
Indra and natural phenomena like mountain, 
river, tree, sea, cave, stupa and chaitya 


owed their origin to the folk societies of the 
past. With the passage of time some of 
the deities became prominent in Hindu 
pantheon assimilating the folk elements of 
the past. The folk characters in existence 
in these cults are the subject of investiga- 
tion in proper perspective. 


Leaving aside the vedic culture which 
assimilated numerous folk elements in 
religion, literature, in music and art, the 
epic and puranic literature included multi- 
tude of folk elements prevalent in tradition 
in the then societies. The puranic literature 
in particular became extremely popular 
because of incorporation of folk elements 
in all aspects and their expression in simple 
and lucid languages, identification of gods 
and goddesses with iconographic deities, 
In association with the traditions and super- 
Stitions and complicated philosophies. 
Through the process of assimilation some of 
the non-vedic deities like lla, Parendi, 
Kali, Kuhu etc., became prominent while 
several of the vedic pantheon were either 
dropped out or lost in oblivion. Thus, 
puranic literature is the epitome of culture 
and folk culture in combination. 


In the ritual organisation of the folk com- 
munities, the folk deities occupy as mucha 
place of importance as’ the deity of great 
tradition of Hinduism. When the deities 
of all India character are mainly derived 
from the Sanskrit texts, the folk deities are 
essentially non-literate deities of local or 
regional spread embodied in oral tradition. 
Even then there 'sno hard and fast dich- 
tomy between these two pantheon. The 

and worship patterns of the two 


cults F : : F 
categories are so !nextricably intertwined 
hat clear-cut division is impossible, rather 
he auue categories May be taken to be 
these 
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mutually exclusive. However, the cults and 


the worship of the folk deities as they 
prevailed in India are characterised by 
certain note-worthy features such as, the 


rituals and ceremonies connected with the 
folk deities are performed by the _ priests 
of the folk-community but not by the Brah- 
min priests ; most of the folk deities are 
represented by stone., wood, clay-models or 
even animistic symbols, installed normally 
inthe places sanctified by the community; 
the folk deities animistic in character are 
invariably worshipped with offerings of 
flesh, blood and liquor; even the high class 
people who apparently appease the deities 
of all India character, propitiate the folk 
deities with sacrifices of sheep and goats, 
which are tabooed in the offerings of the 
deities of their faith ; it is generally believed 
that the folk deities representing different 
phenomena of nature inflict misery and 
suffering on human beings, when displeased 
by neglect of worship or unfulfilled vows ; 
the folk deities are believed to express 
their wishes and demands through the 
medium of shaman who, as the tradition 
demands goes into trance and speaks out 
the words of the deity-concerned to the 
community. 


In this context it may be hinted that folk 
religion, on account of its catholicity, 
tolerance, and miraculous power and more 
adherence to malevolence than benevolence 
characters of the deities, exert tremendous 
influence in the folk and in the sophisti- 
cated societies. 


The music, a way of life expressed ina 
language of heart which originates from the 
sound and is not measured with time, race 
and religion, a source of inspiration to the 
philosophers, poets, saints, composers as 
well, a way in attainment of siddhis and a 
medium that unite people of diverse faces 
and cultures like a solid rock is a sumum 
bonum of life in the social matrik of folk 
Culture. If Indian music is to be taken as 
cultivated and uncultivated, classical and 
traditional-marga sangita and des! Sangita, 
it may be apt to conclude that these are 
two branches of a tree symbolising two 
aspects of a constituent whole or in other 


‘words 
kc — two styles apparently appear 
rent but internally the same as 


both e tterns e rg ated io) 
th pa 
ar orig! 


While the classical 


Bnd 3 
eee at on Sastra, 
to region 3 tradition varying from region 
to an Aor ie community attune 
Him ances. hus folk music 
: achal pradesh, as for instance, rela- 
ting toac ° , 
parts of ommon festival prevalent in all 
Kerala a differs tot current in 
mauista ae amilnadu- This! because ‘olk 
Binci is far from the tandardised rule an 

ciples. 
es folk songs dan es ch gene 

y reflect the social her! ge, environ 
mene and ene Ce OE folk living if 
a territory ich are huberantly 

eated by the , their © entertain 
re enjoyment soto al let asso 

ed with ocio-relig'© s 5 cere 
plat and festivals nd whi h are trans 

itted, circulated perpitua sponta 
neously through traditio™ perso 
to person OF from eration eneration 
are evidently the odiment + the fo 
community!" lyrical, rnythimica and 
artistic styles: 

The perstitio traditi folk lore, 
legends myths, herafts, liefs, folk- 
Ways, taboos le' an ro rbs ith 
their origin i stant past he “ 
very importa role al a? ier 
society but also 11 the pisticate in y 
turning the life colou an charm 4 
The social formel® adm nistrato”® . 
educated neople cast anc? gai nem as 
of the folk aspects sider? teresting 
evils, of society i ganed Sl 
to note that all these ° o jong continuous 
alle whier is a inte ral art of 
history, W'™ onstih’ are taken as a part 
our culture ® whieh | gether jienated 
Gr Ute cane’ OF eee are rat r clue 
from oul al own culture have 
to underst@ ‘ rec gnitio To get 
social 2” jigiov® means t cid of 
rid of thes? asper® oytture the pag? 

radition® u 
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of Ve i 
Sei prea , Puranas, dram 
a era e across innumerable s a 
eee ee these Bhan 
Nona ae een monotonous, i pelees 
~ at se are, hence, aan 
lara ak customs, and cantare 
ole aa etc., current in the soci j 
Ligier See time. As for ae 
te ee es eT upon the question pete 
cee sie relevant cultural backgro i 
ana ied to have been used to Ns 
es st us and political sable 
Tt ae ee indicate that hs 
ae? a formula to baffle a d 
ave 1 ae emons who were their ae 
pie hy These elements of ‘olk 
consciously oF a 
Y 


have ritualisti i 
c, literary 4 
nd recreati 
ive value 


Folk Art and Crafts, simila 

aspects of folk, culture, is Healt a 

rituals, natural phenomena i met 

esi ; Itis as in the case ok =e 

ee ie representation ike 

bell a itions, deities, associated 

oat itur phenomena in folk soci 
paintings prepared mainly Se 


\ la i 
he house holds, gee ot amioe 
che eee engraved with a ae 
goes with a person when digs 
nee the tottoo, the patta aintings 
A ac Me? gods and goddesses nd 
ne ce stories, the poe 
ee bop indigeneous style in wee 
om “Sat erracotta figurines, vari : 
icrafts differing from regi me 
eu and from community to ey 
ave aesthetic, utilitarian and ai 
ious 


values. 


women-folk on socia 


The Legends, myths and folk-tales which 
8 ic 


constitute what we may term folk: 
oO - 


in short 
lore give us a clue to 
understand th 
: 6 
of a particular people and wravidter us ml 
urce 


io understa d, the culture of the 
nd present and ill up the cultural la 
ig. 


and history of a societ i 
y, simi 
nee myths while delaing a 
ae : gious aspects foster hist 
rc aeology- Thus the ancient fil os 
is closely linked up with legends and posit: 
ds yths 


as for instance, the history of 
cult is basically based on multitude of 
legends, myths and folk tales developed 
from time to time. 


Jagannath 


The tradition-oriented customs and 
manners distinguishes one folk community 
from the others. In each of the aspects of 
folk culture discussed above whatever is 
done based on recognised and established 
customs and manners deviation of which is 
socially tabooed. 


While dealing with the characteristics 
and constituents of folk culture in general 
I deem it necessary to discuss in short the 
folk culture of the State of Orissa which 
is proud of organising an_ International 
Seminar on Folk Culture from the 19th to 
23rd December 1978. This is 
Opportunity to expose the 
of this State to the galaxy of intellectual 
of International arena. The myriads of 
folk deities distributed in the tribal and folk 


rather an 
rich folk culture 


communities in various names associated 
with various indegeneous rituals,  super- 
Stitions, beliefs, myths and legends, all 


mingled inthe cult of Jagannath symboli- 
sing the character of both folk and all 
India Deity the uncultivated folk dances 
like Ghumura, Chhau, Paik, Danda, Ghoda, 


Chadeya, Ranapa associated with folk 
songs, various forms of dances ° performed 
by the tribals in their own styles in accom- 


Superintendent, State Museum 
Bhubaneswar. 


paniment of songs of their languages 
mainly attuned to nature and musical 
instruments shapped to particular circum- 
stances, the variegated and colourful folk 
art and crafts notable of which are the 
patta paintings mainly depicting the cult 
of Jagannath and the mythological stories, 
the world famous applique work of Pipili, 
the lacquer crafts decorated on house- 
hold, appliances, the powder-coloured 
painting drawn in the houses by the women 
folk on festive occassions, the innumerable 
fairs and festivals observed throughout 
the year like Nuakhia, Makara, Sitala- 
sasthi, multitudes of beliefs, superstitions, 
magic, witchcrafts and sorcery, eee 
proverbs which in totality in the state 0 
gross neglect and apathy, need scientific 
survey and study by the scholars, adminis- 
strators and the elite group as they are 
fast changing and loosing ground under 
the impact of modern forces like Urbanisa- 
tion, Industrialisation Sanskritisation. Now 
is our duty to study the folkculture sclenit- 
fically and preserve what is good in them 
and spread their popularity through the 
mass media of communication. It is hoped 
that the scholars, who are participating 
in the International seminar on Folk culture, 
the scholars and Researchers in various 
disciplines, the administrators and politi- 
cians will pay their noble attention to 


find out ways and means to save the folk 
in its 


culture pristine value. 


as 1 


g now for the first 


actually work ? 
knowledge 


‘i 
Ethnologists are askin 


i. for whom do we 
o benefits besides US from the 


7 gather 2? Who stands to gain by 
ie documentation ; i.e., the ETH NOGRAP HY 
Eonibing sae of ate nee ane = 
7 vents, uman e aviours ani fe 
a known the statements of men from or whom ? 
tee! cultures Would such informa- 
about individuals. tribes or countries <i 

Mar or promote their interest Dr. EBERHARD FISCHER 

These are the questions wit which | Jesse eS 
Shall concern myself in this paper. ! feel ore 
itis worth our while to bring to More light 2 
the half hidden problems academic paren pee of research, especially 
profession-problems which thnogra- whet Os ‘Sy commissioned” or “academic” 
phers have started t© discover w for the The ay (“‘commissioned” research work) 
first time, Ethnology 2° well as archaeon! eae les fagarded 75? continuation of the 
Oriental studies, indology or uisticS;  actised oe anthropology” as 
om all social oF 29 nropologic@ ae . pio i eh Bee It 
roade edge man an . ouse of com- 
Stn a am cogs ot comraytat commision ih 
ledge, especially © foreid cultures 8M as e.g. the ue Reh eblective ih view, 
their populations wa harmless il the gducational ea markets in Kenya or 
afew years a9% when it © e to be known the | purpose 8 coeits i. Formosa. Today, 
that the Defence inistrie of some Of the vy to procure ai Me of research is 
Industrial Nations ere financing such project”. The tes eae aeperoReN: 
docu i + was then dent ware of this aim 4 womer, = 1 alee 
& mentation ads 1 pow even 5 , and he knows that the 
at all knowle e om ‘ters like results of his labour are often not made 
When gathered innocent "elation known to the public, as they are delivered 
customary reetings syste ylrand-bo dy. direct to the client. The objective of so 
Ships, conceptions of of solour © called “academic research” is the Saar 
ideas of re-bitth, reference? Aigo beca of more knowledge to our Hiscreage. 
the meaning symbols: people Wer such research-projects are sub sidised 
evident _ that all grouP® q that all cultural eg, 10 Switzerland by the (non-Govern- 
latent. partne's in trade ae for Wat mental) National Research Council of 
tegions we otential e possibility Switzerland, by public funds, or Univer- 
Whos’evet V stigates read made thi sity grants. fine outcome of such a research 
of economic rkets @ who has petter |S the publication of treatises on groups 
first step to W'" the its peoPle and of (OF particular aspects of culture - titles 
knowledge ° on equipped for ne bo material equipment of the Bhil ; 
their behaviow" at ar «Since sig, WEES ituals of the Zulu’ .or ‘shifting. 
economic 4" nysich sy accePe’ fact, cultivation among the Akha’. Such research 
has become pviows reid land should holds n° personal advantage for the worker 
all documentation us . guspect® ag cei 7 sae immediate benefit to the 
be prepared peind iS correct for ¢ ot u ne ieee thoes} aa 
espionage: sical uch guspicion and it be : oii pawinaye Sha taregn Ona 
co ent ytain often it whose ml itary defence, economy And 
country to one enc? oblem has culture might be weak in comparison wi 
: of ne since this Lm shnolo- ihe expansive European-American Ri 
i Cc : ia i i 
rhage oe er out attr ‘ yentiating the — tial nations. Knowledge thus gathered, 
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: s 
Gists are <crupulo” 


therefore, holds great potential advantage 
for the future. It is legitimate, therefore, 
for countries in which the research is 


being carried out, to insist that the name 
of the bodies commissioning the project 
be made known to the public and that a 
copy of the information thus gathered is 
left with the country concerned and that at 


least a summary of the work should be 
published in the local language of the 
country thus explored (i.e., for Ceylon in 


Singhalese, for Iran in Persian). A number 
of countries go a step further in insisting 


that such enthnographic work is under- 
taken exclusively by their own people. 
This decision, if taken, would give rise to 


a number of obvious problems since there 
would be the danger that the objectivity, 
essential to such work, will be lost. Such 
objectivity, within an ethnographic research, 
can only be achieved by a cultural foreigner, 
who looks with foreign un-involved eyes 
at the cultural aspects investigating. 
An autobiography invariably highlights only 
One aspect of a subject's life. If we desire 
to view the personality as a composite 
whole, we would require a biography- 
a description by a second person along with 
the autobiography and _ its allied work, 
This approach applies equally well to a 
description of a culture. The ethnographer 
collects spoken information (similar to 
autobiographies) observes actual behavious 
and material equipments used for various 
needs and pleasures of daily life. For 
a scholarly observer Cultural distance helps 


to better mark the salient features of the 
Cultural patterr's of other countries. | 
find, e.g., that to me, as a European ethno- 


logist in India, the caste-system remains a 
puzzle and its application causes a constant 
impact upon me. To my Indian colleagues 
on the otherhand, most of these aspects 
do not appear strange or out of the natural’ 
running, and thus slip out of: observation, 
| would, therefore, Suggest that the ethno- 
graphy of Europe would be recorded more 
effectively if done by a non-European 
ethnographer. It is likely that the impres- 
sions gathered, fi, by an African ethno- 
grapher studying the customs of caroival 


(Fastnacht) in Villingen (Black forest) 
or in Basel (Switzerland) would be very 
exciting. In such a festival. he might find 


traits of totemism or remains of psychic wish 


to manifest animal-like alter-ego-forces, to 
change the sexual powers, etc. To begin 
with, this information would seem most 


strange to us, but if scholarly documented, 
such an analysis would have great value 
and could be considered very useful for 
understanding European culture. 


Little doubt is left therefore that the 
question of conducting research in foreign 
countries remains very much alive since it 
can never be done in the same way by the 
people of that particular country. As 
Stated above, it is essential that the people 
covered by such research and their respective 
states should have access to this material 
published in a language which they under- 
Stand. Yet, this in turn would give rise to a 
fresh problem. When an_ ethnographer 
documents and later publishes material on 
a village festival involving for example a 
large ritual of sacrifices, and when this 
information is made available in that area to 
those who might be interested in it, it will 
happen that this information is inadver- 
tantly passed as well on to that part of the 
modern city population which usually wii! 
with unscrupulousness and vulgarity catch 
hold of the possibility of getting some 
unusual experience. They will go and attend 
the ceremony next time it takes place. The 
very presence of a number of strangers, 
however, tends to alter a ceremony which 
is normally performed only by the _ parti- 


cipants without any onlookers. This is 
one of its chief essentials which is lost 
when city audiences gather round to 


witness the festival in a pionic-mood, with 
their folding chairs and still or cine cameras, 
moving about at random for their amusement 
and at times even interfering in the cere- 
monials which this tend to be reduced to 
mere theatricals and the festivals becoming 
only a whirl of constunes. This transition 
has now become common occurrence. 
Some states and cities even go to the 
extent to organise these shows on commer- 
cial basis. , reducing them to one of the 
most doubtful enterprises on earth-tourism. 
In considering only the financial gain, one 
Overlooks the damage done to the cultural, 
social and even psychic aspects. The 
Governments thus encourage craftsmen to 
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become manufacturers useless 


souvenirs and trash oF even W 
degrading thus the worth of their talent, 
and to give another 


folk dances are bringing 
lan of public and 


telationships to the P 
commercial association, 0” in the case © 
monuments, the interesting buildings a"¢ 
isolated like parts of scenes in 4 play: 
Even so, academic ethnography 
pursue a positive goal. Most amour? bi 
ne Wi 


r studies are In 


are subje ou 

i i ae ort groups, whether 
tribal, specialised craftsmen pipe a 
others, A monograP highlights = 
attainments of the group under ae Se ca 
sort of recognition. hich 620 Nile also 
self confidence Rie ¢ them 
Clearing up misconception” nt officials, 
neighbouring groups sat ge thel 
etc. Even though Le h enerally 
might be an culture aspect wr positiv : 
Will not be consider to descr! 


Should not try to cove! 
it within the 
culture in such 4 
and possible 
same opinion a 
em 

African Statesman hae 
interview out ng 2 

uthority 
a German to us 


“He has restore 


Museum Rietberd- 


c. H, g002 Zure™ 


“For an ethnographer this is ihe 


dignity”. 
reward. 


most covered 

Not only can the ethnographer on the 
strength of his documentation of traditional 
cultures, influence the people about whom 
the has written but expand his influence 
further to stretch across an entire cultural 
region OF even beyond, covering an entire 
nation. The enthnographer spreads his 
knowledge amongst a people who have 
lost their own cultural background, cy at 
least many aspects of it. How many 
intellectuals, artists and culturally restless 
persons in the non-European countries are 
so little informed of their own traditions 
and of the possibilities of expressing them- 
selves with the available forms and mate- 
countries 


rials. One is in non-European 
continually becoming conscious of the 
problem of an own modern cultural pattern 


which has to be re-assessed and given new 
forms matters like the general mode of 
life, household equipment, furniture, 
architecture, the manner of celebrating a 
festival oF giving gifts. Everywhere , the 
cultural trash taken over from the colonial 
period is being swept away and in order to 
ive new shapes to the Persian, Indian or 
Ceylonese cultures in this age of Technology, 
one requires proper knowledge of the 
cultures as practised in the past and most 
often still present in asimple but convincing 
form on the folk-level. 
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Alaskathia of Orissa isa highly stylised 
f a play corresponding to 
D din Dhananjaya’s 
asarupaka. two 
artists amongst whom the 
main singer and h 


co-singer and assistant. 
Natya Dharmi wit 


The presentatio 
h Shringara 


peste is 
asa being the maior sentiment Howevel, 
is in Vira Thani 


its style of presentation 


The story is mainly related in hy 


Style, each line having fourteen 

However songs in various Ragas are also 

Sung intermittently- Palia who assists 

the Gayaka gives 4 rain of hythmic 

"ecitation of the words’ Rama Je jaya Rama 

i, Nabina Sundar ma je Jav@ Rama ie 
offers preathing time 


te in doing sO 4 
lor the ~Gayaka. 


_ As the story or the main b 
In again, 
verse, the Gav" ee the specia 
When required in pros” dramatisin gress 
Sequences in diaogue ine 
both the Gayaka and th palia eu ee 
ma or into ™ 
es changin he mai mmentator- 
> ‘0 includes that © ay in the sequence 
lenty of wit an pur fin he ot 
and an averag® kes 
three hours. 
iui d them 
4 dre ; 
Both the Gavak? and t al attir which 
Selves in the conve tional T Oe embroidere 
includes a !0n9 jeweller + the toP- 
Coat and a tut an 0 ce in 4 manner 
coloured cloth oF garee is Wag, as done y 
of tucking bae pangl™ lita 
the Paikas in cen 
‘ hey hould 
According t? the © rol his prother 
be attired aS the king Lae prother “Bhai’ 
Laxman and call each ae 
and ‘Bhaina’- 
Stage posit ynget ® uld take 
‘ a d hene 
Laxmana peind “o« of pam aN 
t 0 si- 
this position ‘0 the '@  pali rakes his on 
i f gathia- This posit! 
Nto day $ pas Gayak? 
tion to the left of the 


DASKATHIA 


DHIREN DASH 


SSO SSO SHO OME PE SSO SES 


also facilitates the Gayaka to gi 

i i" give hand 5 
tures while explaining things to the Lec 
by his right hand. aoe 


Musical Instruments - 


Beside the trinklers tied to thei 

ir ank' 
the Gayaka plays on the pair of craft o 
d the Palia on the plain pair of 


Ramatoli an 
the Dasakathi. 


Ramakathi or 


the Ramatalis are the 

; n wood 

d with tinklers and Beil iE 
in both hands. i! 


Ekaphali or 
clappers fitte 
clasping 4 pair 


Daskathia is a pair of staright ; 
casta' 
made of hardwood held in left hand and ticked 
together with the fingers of the right hand t 
peat time to the rhythm. g 


tion of Daskathia is considered 
as a distinct form of traditional histrionic art 
of Orissa since time immemorial. Eiclved 
and nourished along with the growth of 
‘ It in Orissa, there prevails a slight 
difference of opinion in deriving the ose 
of the term Daskathia. According to sais 
Daskathia is derived from Dasakatha. . 


The institu 


The word ‘Dasa’ means ten or many a d 
‘Katha’ means stories. The composite as 
means 4 medium through which various ate 
are told. In Orissa, we have the Reeutcn at 
ra, Harikathia and Kathaka, is 
These ’ 
Harakathias and Kathakas are ee ae 
ivi Is who relate stories with es 
dances and acting. Galpasagara re 
Ocean of stories, Kathaka means story a d 
Harikatha means stories of Hari or God ‘ 
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is probable that the Dasakathia has been 
designated to a form consisting of two artists, 
which is more picturesque and complete in 
Sstylisation than the one-man counter- 
parts. 


There are others who Opine that Dasa 
means a servant of the Gods and Kathi means 
the clapsticks. Hence the composite word 
means a form in’ which the clapsticks are 
played by the servant of God. 


Many stories are told about the origin of the 
Musical tools, the clapsticks (the Dasakathis). 


Some attribute is of having been handed 
over by Lord Shri Rama to Shri Hanumanjji 
who happended to spread it through his 
“Banara Sena’ while the war cry was on 
against the Great Ravana: 


There are others who attribute it to the 
great sage Valmiki who taught it to the twin 
brothers, Laba and Kusha while they were 
being brought up in his jungle hermitage. 
It is said that Laba and Kusha played this 
Ramatali and Ramakathi while visiting 
Ayodhyapuri during the coronation of Rama. 

These are of course legends but the wooden 
clapsticks with various improvisations are 
perhaps the commonest of all musical instru- 
ments which go well with devotional singers 
throughout India through ages. The Dasa- 
kathia bears in it the Rmatali or Ramakathi 
and the intermittent refrain of the recitation of 
Rama‘’s name Proves beyond doubt that it 
had evolved and flourised along with the 
spread of Rama’s cult in Orissa which in itself 
is. very ancient. 


The traditional royal at tires, the head gear, 
the style of singing, the postures and gestures, 
the movements and all Otner overall features of 
Dasakathia are in the Vira Thani or the 
heroic style. It used to be a very fine source 
of entertainment amongst the militia men 
during the expeditions of the ancient kings 
who had also encouraged this art form in 
their courts. The kings used to hold competi- 
tions and patronised it by rewarding Gold 
Khadus or bangles, Gold Kundais or ear-rings 
and Sirpa or the turban, 


Dasakathia is not a dance but 
done during the performance. 


partial 
The 


dancing 's 


. Bhubaneswar-751007 
dnagat. 
355, Sahl 


artists do simple foot work to match their 
rhython. 


The performance is usually meant for Jatra 
staging with spectators sitting all around the 
acting area. No green room is required for 
a Dasakathia performance. Once the 
artists appear in make-up in the acting area, 
they do not require to go to the green room 
until the whole show is over. The performers 
keep on changing to different sides of the 
acting area in phases, to be able to face specta- 
tors on all sides. In doing so, the Palia 
sometimes displays a number of acting tricks 
such as twists and turns to enable him to 
take his position by the left side of the Gayaka. 
Putting Dasakathia performance on a_ stage 
with spectators on One side makes it dull as 
the usual elements of spectacle of changing 
the position from one side to the other 
becomes stiff and restricted. 


There are distinct styles of postures adopted 
in Dasakathia. While the main posture is 
known as ‘Vira Thani’, the other usual postures 
are the ‘Loulike Thani’ the ‘Nrutya Thani’ and 
the ‘Mandara_ Thani’. 

The singing is done in three styles. The 
Mandara, the Madhyama and the  Taraka 
Perhaps corresponds to the Mandara. 
Madhyama and_ Tara in musicology. 

The usual theme of Dasakathia are taken 
from mythology. Love, romance, __ battle, 
deceity, elopement and marriages are the 
interesting features. The whole performance 
is punched with many social skits, humourous 
anecdotes and adages in a pattern which 
distinguishes itself from other histornic arts. 

In Orissa more than 150 groups of Dasa- 
kathia exist today, out of which more than 100 
groups are in Ganjam district alone. Perfor- 
mances are also done by lone individuals who 
have improvised it in a very interesting manner. 

In the recent times. this institution of Dasa- 
kathia was popularised by late Agadhu Sahu 
of Khandara village (:1882). His son, the 
late Krushna Chandra Gayaka Ratna took up 
his father’s tradition and most of today’s 
artists including the now famous Shri 
Baidyanath Gayakaraina is his disciple. 
Shri Baidyanath Gayakaratna has won laur- 
reals for his performances at New Delhi and 
other State Capitals. 
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he. vast dimensions, complex physical 


hie Sie and the splendid isolation has given 
ndia a continental character. The manifold 


diversity of races makes her as Smith calls, an 
Being one of the most 


land, a mighty kingdom 
siderable stretch 
on the east coast, stra etween 
north and south, coming 
numerous cultural waves, 
been the epitome of India. 

dits con- 


f Orissa foun 
The post- 
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The modern state © 
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‘ p wi volumes 
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cradle of three distinct cultur / 
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religious tradition '$ onger ne er 
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te Ot ifferent religions have affected 
hi aorve r wit changing the essentials, 
aoe i ranite af eterna 
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particular eligl© 


The Land of 
LORD JAGANNATH 


A crucible of cultures 
and creeds 


G. G. MOHANTY 


ics sererenen x EEEL HOE H HCE EEE ECE CE CECE HE 


conduct referring Brahmans and Shram 
on equal terms. The message of eae 
the edicts of Dhauli and Jaugarh that beck 
people to take to the path of Swadharma es 
amazingly liberal and catholic, never since 
This indeed is the basis A 


to proselytise. 
ecletic culture Orissa has developed in th 
e 


past. 


The religious life of the issa i 
inextricably bound up Sea HEER os 
them he is the manifestation of the Su , : 
He is the culminating point to which acinar 
religious schools of throught lead i 
consummation. Etymologically | Jagann if 
the Lord of the Universe is an eau 
name. It is held by certain scholars ae 
the conversion of the Jain term Jinan “e 
The great Mahameghabahan Kharabela hn 
recovering the Jain image from Magadha ae 
installed it in a place “surrounded by the io 
and kusha grass steppes’, depicts the one 
gumpha inscriptions. This forms an ae 
with the king Galamadhav unburying ae 
recovering Lord Jagannath after his ne 
disappearance; as narrated in ‘Deula Ti ja" 
Suanga’, the ballad of temple buildin re 
Bipra Nilambar Das. Galmadhav is fe a 
to be none else than Kharabela. cnet 
view identifies Jagannath, Balabhadra 
Subhadra with ‘Triratna’, three gems ete 
Budhists; Budha, Dharma and fe = 
The famous Oriya poet Sarala Das ae “ 
interesting episode regarding Daru ae 
while the Lord yielded to the devotee o i 
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worshipped in the form of a Divine-log. It 
was too heavy for the human hands to lift 
from the ocean, where it floated. It could 
be carried only when Viswavasu, the tribal 
Chief and Vidyapati lifted it at both ends; 
thus Jagannath bridging the gulf between the 
superior Brahmana and the unwashed tribal. 
In Him is found the blending of non-Aryan 
elements and the Aryan. He is the 
Purushottam of the Gita in His transcendental 
aspect. He too is the God of the common 
man, the God of the downtrodden and desti- 
tute—‘Patitapaban’, the redeemer of the 
fallen. The Jagannath Dharma too places 
itself above all barriers of caste and sect, 
Embracing all and proclaiming religious 
universalism, it provides a resting place to 
extremely divergent and mutually rival doctri- 
nes. In championing the cause of lowly 
masses the wonderful faith and brilliant con- 
cept of the Oriya people have succeeded to 
arrest the formless in form. 


Budhism and Jainism, being breakaways 
from traditional religion, and the ceremonials 
and priestcraft that went with it, made an 
appeal to logic and pure reason and went 
against the prevalent caste system which had 
become anachronism. This attracted many 
followers. But Strangely enough, the 
Enlightened one who rejected all orthodox 
theologies, soon after his departure become 
the fountain of one. Apparently contro- 
versial, philosophy and religion both continue 
to claim Budha. Even the great Shankar 
vaguely supposed to be the arch enemy of 


Budhism sings eulogy to him as an incarnation 
of the Lord. 


Budhism was reoriented, transmitted and 
unbelievably, towards the end of eighteenth 
century it was reborn in the trackless jungle 
land of Orissa. Relatively obscure cult, the 
Mahima dharma suited to the day-to-day 
life pattern of the people of the soil. Dubbed 
as Neo Budhism, in the Mahima cult Orissa 
found !t§ own brand of Budhism. It 
forbade the monks the age-old allurement of 
sedative contemplation in seclusion and 


lonely spots, so that the itinerant monks of the 
order should move among their toiling and 


suffering brethren. “The immeasurable 
misery and suffering of creatures is un- 
bearable. Oh Lord,. Let this life be steeped 


in hell, but the world be saved’. In the songs 
of the blind poet Bhimbhoi who beckoned the 
teeming millions to his way to the Un- 
knowable, rings the sublime echo of the voice 
of Tathagata. 


Coincidentally Sri Jagannath Puri was the 
epicentre of the volcanic religious upheaval 
brought about by Shri Chaitanya, that swept 
off the masses, and with them the barricade 
of their social separateness. After five 
centuries, his intoxicated and ecstatic chanting 
of ‘Harekrishna’ is reechoed and reverberated 
in the fartherst horizon. The perennial stream 
of love and devotion that surged up and 
flowed from this sacred land has reached the 
distant shoes to swell up in blissful floodtide. 
The melodious lyrices of Jayadev, the cele- 
brated Vaishnav poet of Orissa have swayed 
and charmed the minds of devotees every- 
where in their wonderful delienietion of the 
sweetest sentiments of human heart yearning 
for the Divine-lover. 


Sri Jagannath has been inseparably ent- 
wined in the life of the Oriya people, who even 
their unconsciousness hold Him to. their 
heart. The most. striking feature of the cul-: 
ture of this land being its humanity, today. He 
finds his abode and is installed in the hearts 
of millions in all the continents. Mind 
recalls the soul-stirring song of Salabeg: 


“He has no hand, no feet 
Who will keep Him tied.” 


Symbolic of timelessness His deep dark 
eyes envelope the creation with unfatho- 
mable love and compassion; the outstretched 
hands are parted wide open in a gesture 
beckoning to embrace the multiple and diver- 
gent faiths and creeds. 


‘ Cuttack-8 
ul, 
Tuls!P 


20 


Dance (Mayurbhanj) 


The Kharia youths of both 
they separate 


and dance in different s and in some 


old men and women 
ccompaniment 


ee 


re divided into five 


Classes, namely, 
(d) Kudbing, 


body are attractiv 
‘dance. They dance with 
and backward movements, 
Steps and sometimes i 
ling columns. 


soft and heavy 
marking OF whee- 


2. Koya Dance (Koraput) 


in which the men tie bu 


Their women also 2 
With their hands on €4¢ 


3. Paraja Dance (Kora 


At a Paraja d 
Married women 


back and grasping 
fully according t? * 
are generally nine 4 | 


€nd and at ot € 
ballet who carrie 


of senuous lines 


like some prigh 
e respective Distr 


*Collected 4" 
Sri N. sSenap4 


FOLK DANCES 
OF ORISSA* 


Dr R. P. MOHAPATRA 


SloSocot Soo eSsoossoose 


faster and with more and more aband 

until suddenly some one gets out chi ae 
and the chain snaps amid peals of beat 
less laughter. All the while the youn aad 
in the centre continue to sing inpreouea 
the words as they go along and fodteati 
sending the dancers into bursts of sat 
ment by their personal allusions ae 
and poetic. The leader of the trou 
varies the step in half a dozen diff < 
ways and the dancers now sway ee 
music with their bodies now clink ce 
heavy German silver bangles togeth a 
time. The chain of combs young a 3 
dressed in their neatly oiled and eae 
with flowers and all in the height of ae 
humour is a picturesque and pleasing Maes 
(R. C. S. Bell, Koraput Gazetteer) ae 


4, Gadaba Dance (Koraput) 


The dances of the Gadabas are sim 
but no less spirited. The chain of aa 
all dressed exactly alike in their red ae 
and blue striped sarees reaching she ts 
half way to the knee and with their ay 
loaded with heavy chased brass he 
which they clink together in time, swi ets 
round in a_ circle to the saan ectiace: 
of muffled drums. The girls chant t ent 
ther in unison as they go round Decne 
time gets ever quicker and quicker, th , 
steps _longer and longer but still aie 
step is kept until the chain breaks o Pe 


leader is exhausted. 


ict Gazetteers of Orissa edited pb 
vy 
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5. Ghoomoora Dance (Balangir)— 


Ghoomoora is a typical drum after which 
the dance is so named. It is a clay pitcher, 
the mouth of which looks like a cylinder. 
The mouth is covered with the skin of the 
monitor lizard known as Godhi and it is 
played by both the hands All the dancers 
play this drum while dancing. They hang 
it on the shoulders and fasten it tightly on 
the waist band so that during the dance 
it may not swing. 


At the beginning the dancers who are 
all male, play with the drum and walk 
happily in a circular pattern. In the middle 
two persons playing on big drums called 
Nisan and khol conduct the spirit of the 
dance. After dancing for sometime in 
different forms the dancers dance for some 


time with various steps and movements. 
After the prayer song chhanda, 
chaupadi and other _ literary songs are 
ricited. Stories from the Ramayana, 
the Mahabharata and other puranas form 
the main source of their songs. Some- 
times amorous and humorous songs are 
sung in Sambalpuri Oriya. The dancers 
bend forward and backward, sometimes 


in half Squating position and sometimes 
fully sitting on the ground. The costume 


is colourful like that of the Danda 
and Karama dance. 


6. Oraon Dance (Sundargarh) 


The dance alwa 
air in front of the 
home) which 
village 


ys takes place in open 
mandapa (a village club 
is in close Proximity to the 
headman’‘s house. Whenever 
tbe young men go to the mandapa (lite- 
rally means Panda) and beat drums the 
girls come out of their houses to join them. 
They have the characteristic round dance. 
The youngmen begin the dance 


by holding 
each other's hand and make several rounds 
being headed by an expert dancer. 
Then the rhythm of the drum changes 


giving an indication 


to the beginning of 
real dance. 


the Then the girls who so 
long waited patiently for the dance to 
begin JO and join. They make circles 
bending forward and backward placing 


ft leg in the front and the right leg at the 
fae The hands are placed on the 
back. 
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neighbour's waist band and are crossed.. 
The steps of the dance vary with the change 
in the rhythm of the drum beats. 


Waving of the body from the waist and 
up, bending of the knees, slamping of 
the right foot backward and lifting the left 
foot forward and hip movements are some 
of the peculiar characteristics of the dance. 


The dance continues to the late hours 
of he night to the accompaniment of 
songs and music, sometimes fun-makers 
appear in the scene. They are usually 
elderly persons in funny dresses and 
drunk. They provide much amusement to 


women and children. 


77Kisan Dance (Sundargarh) 


The Kisanas perform phaguna, jadur, 
karama, Jhumar and Bina dance on dif- 
ferent occasions. Each dance has its own 
peculiar steps and movements. Their 
dance is also of round type in which both 
men and women take part. In B8iha or 
marriage dance they sing marriage songs 
in their own dialect. Madal is the only 
musical instrument used in all their dances. 


8. Changu Dance (Sundargarh) 


The Changu dance is still prevalent 
among the hill Bhuiyans living in the wild 
highlands of the inaccessible hill ranges of 
Bonai. The Bhuiyan boys and girls of 
the same village or of the neighbouring 
villages are free to dance together at 
their sweet will and during the dance a 
youngman is at liberty to sieze the hand of 
a girl he intends to marry and escape with 
her to the jungle. Such marriages are not 


infrequent and have customary _ social 
sanction. 
The Changu dance of the Bhuiyans 


possess some peculiar characteristics ahese 
it is not as lively as the dances of som 
other tribes. The men having a changu 
(a crude kind of taur bourine nearly two 
feet in diameter) each march round hopping 


in a circle, beating these. They en 
chhandas, chaupadi and other geri 
songs mostly composed by the vi 


girls while dancing are 
ance opposite to the 


ve forward the boys 
Hip 


composers. The 
usually veiled and d 
boys. When they mo 
move backward and vice versa. 
movements predominate in the dance. 


Dance (Sundargarh) 

e is prevalent among the 

As it is danced in 
Jhoomar songs, 

It isa grouP dance 

en both participate 


9. oomar 


Jhoomar danc 
Mundas of Bonai area. 
accompaniment to the 
it has been so named. 
and even men and wom 
init. Mahantos also do the Jhoomar dance 
but only men take part. Chaitra pales 
Kumara and Kali pu e of the fest 


takes place. 


and wavy movements of i of this dance. 
of t i haracterls IC; . 

he peculiar ¢ peautiful for its 

is marked for 


The dance looks ve! 
symmetrical movements 2” nvthm and 
its harmonious blending ® 
Movement. 


10,, Bandi Butal a 
n bottle. 
Bandi Butal means a broke 
Sam pie in fairs. 
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tirbes O' ~. hon ran 
performed oe ity whe 2 fortune. 


“Karamaran iple 
and is resp" 


On the 11th day of the full-moon of Bhad 

young boys and girls go to the jun fe 
singing and beating drums. A cae 
“Karam” or sal tree is brought to the villa : 
The village priest worships the Scenes 
pouring liquor over it and making offerin 
of rice and sweets. A fowl is also sa gs 
ficed and the blood is offered to ae 


branch. 


In the beginning of the performance 
the dancers enter dancing arena in two 
rows. The drummers, cymbal ola (o} 
and singers accompany them with ue 
thmic steps. This dance of Binjhal pene 
is one of light hearted freshness Sonica 
with a youthful energy which makes it 
charming and enjoyble. In course of 


very 
dancing, the dancers only shout “Hai” 
according to rhythm of the drums. Each 
member of the party wears a red turban 


Peacock feathers are used as head dresses. 
and everybody holds a mirror either in right 
hands. while dancing. Young 


or left 
maidens watch the dance with interest 
while they appreciate the performance 


of individual dancers in order to select 
their life partners from amongst them 
The girls start dancing after the dance of 
the males have stopped and they dance in 
various postures. They bend their bodies 
forward and backward, right and left bend 
their knees, crossing the hands of each 
other and clap hands. While dancing the 
sing in different tunes a long song 


girls 

praying for rain. After the dance of 
girls is over both boys and girls dance 
in separate lines till the next morning. 


Early in morning the branch is taken in 


procession and thrown either in a tank 


or stream. 


‘42,/ Dalkhai Dance (Sambalpur) 


The young girls of Binjhal soura, Kunda 
and Mirdha tribes perform the dance 
“Dashara” “Bhaijhuntia”, ~Phagun 

Punai” and other festive days. In the 
beginning of the dance the young girls 
stand ina line or in a semi-circular pattern 
and sing songs which are popularly known 


during 


as “Dalkhai songs’. 


. 


Various types of drums like Dhol, Nisan 
and Tamki and wind instruments are played 
during the course of the dance. The Dhol 


player dances with the party whereas 
other musicians sit in their respective 
places and play their instruments. 


13. Koisabadi dance (Sambalpur) 


This dance is prevalent among the Gond 
and Bhuiyan tribes and the Ganda caste. 
Only the male dancers take part holding a 
two feet long stick each. They dance in 
various poses and_ postures striking the 


sticks according to the rhythm of the songs 


they sing. Local musical instruments 
are also played. The songs are mainly 
on immortal love story of Radha and 


Krishna in local dialect. 


14” Humo and Bauli Dance (Sambalpur) 


These are two playful dances performed 
by young and unmarried girls on auspicious 
occasions. They sing and dance in groups. 
No musical instrument is played during 
the performance and the steppings and 
movements of the dance are very slow. 


Curator, Orissa State Museum, Bhubaneswar. 


Dalkhai 
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Following the decline of 

eT gee esate st 
Naga worshi ‘ et eae ta te 
worship, aud BS ell ay sia 
eat La eh flourish and mas 
aie nie have strong felonies 
Asanpat _ inscripti ip) ofyNagas Ale 
ad inscription of Satrubhanj he ss 
Ks Le ee we have very iil ese a 
ontinuity of the Naga anti 

rship 


till 6th century A. D. in Orissa. This pheno- 
menon_ has been best explained by Charles 
Fabri in his book on Orissan Art. The 
simple folk, were reduced to slavery (they 
were the dasas) and misery by the brah- 
minical revival for which they even feared 
to worship openly their beloved little 
fairies, spirits, nymphs, the Yakshas and 
the Yakshis, Nagas and the Nagis. The 
cult of the Nagas gained footing again in 


the early part of seventh century A. D. 
around Mayurbhanj with the accession of 
the Vairata Bhujanga dynasty. Evi- 


dences of Serpent worship by the Vairat 
dynasty are found in many places of Mayur- 
bhanj as far as Raibania in the district of 
Balasore on the north, Vairatgada near 
Khiching on the — south, Koptipada 
and Nilgiri on the east and Sirsa on the 
west ® The Patamundi hill near Pura- 
diharis is known as the original seat of the 
Serpent Goddess, who was the tutelary 
deity of the Vairata dynasty. The image 
of this tutelary deity is still preserved in 
the house of the Sarbarakhar of the 
dynasty of Koptipada. The image of the 
Kinchajanagas carved on the Patamundi 
hill is another proof of Serpent worship 
by the Vairataraja. 


The image known 
Kinchakesvari or 
Kihiching appears 


by the 
Khichingesvani 
to be identical with 
Pata Thakurani of the Vairata dynasty. 
Another image discovered at Koisaniguda 
is also a different form of Pata Thakurani 
of this dynasty. This figure which wears 
ahead dress of Serpent hoods and clas- 
ping a bowl in both hands known by the 
name Kotasahi is in all likellhood that of 
Manasa the Chief deity of the Serpent 
worshippers. The  Vairata rajas_ perform 
the worship of the Nagamata and of eight 
vagas__in their respective hearths. This 
form of worship of the Nagamata_ in the 
kitchen was performed by the Naga dynasty 
(Nepas of Didorus) which is a branch of 
the scythian race. And in all probabilities 
she hascometobe regarded as the Naga- 
mata bY the Vairata dynasty and the same 
Goddess 's worshipped by the Hindus 
of Bengal as Manasa_ every year in the 

of August and September in their 
month 


name of 
now at 


Kitchen”: 


A beautiful specimen of Sculpture depic- 
ting a Naga king in heroic position is found 
on the left bank of the river Jonk in the 
Maraguda Valley near Kuchipara (18 km. 
from Nawapara Sub-Division in Kalahandi 


district). It is popularly referred to as Yogi 
Sunder in that region. The general work- 
manship and —iconographical features 


suggest it to have belonged to 8th century 
A.D. Naga sculptures which might have 
been cult images are found around dif- 
ferent places of Orissa in different mames 
and forms. Mention may be made of four 
armed female deity (1:3 X 6”) with 
seven serpent hoods over her head holding 
akshyamala_ in right hand and left hand in 
abhayamudra a Vitasini at Kantapara 30 km. 
from Bhubaneswar in the northen bank 
of river Prachi, Jangulai, a Buddhist deity 
at Kenduli (famous as the birth place of 
poet Jayadeva) and at Laida in the district 
of Sambalpur, independent Serpent in 
stone structure at Panchagaon in Gangua 
Valley, at Balimela Dam Project area, at 
Barpali, circular rock resembling the coiled 
form of snake at Ranpur (Puri district) 
worshipped as  Maninaga. 

The name of Maninaga is also found in a 
copper plate record of Orissa (6th century 
A. D.)8&. Manasa, the most popular folk 
deity of Bengal is also worshipped in some 
parts of Orissa. Naga and Nagi are abun- 
dantly seen as decorative elements in many 
temples of Orissa from the Post Gupta 
period till the end of the  Gajapati rule. 
They adorn the door Jamb, Natamandir, 
Jagamohan and different parts of the 
temple. Tradition and folklore connected 
with Naga are also represented on the body 
of many temples in panels. It may be 
mentioned that the depiction of Astika 
Jaratkaru story of Puranic fame is widely 
seen throughout Orissa. It has nothing to 
do with this Chand-Lakshmidhar Behula 
legend of | Bengal fame. Mr. ,T.N. 
Ramchandran, while identifying two interes- 
ting sculptures from Orissa has very rightly 
ruled out the possibility of the reflection 


of Chand-Lakshmidhar Behula legend in 
Orissan sculptures pointing out the dif- 
ference in date, nature, style and posture 


of sculptures depicting Astika Jaratkaru’. 
. A number of such images have been found 
in Orissa from Athagarh (kept in the Orissa 
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Pitapara, Panich- 


S 
tate Museum) Kenduli, 
Kundeswara 


hi 
Flac Astaranga,  Dhauli, 
the ‘each and many other places. All 
is ick are almost the same. A woman 
—— ona Padmasana with her right leg 
honvah and a man seated on her lap, 
child re is holding as 4 mother would her 
g ome of these images were built 


customs, tradition, and festival 
is. 
pe te : few castes who eectsabe 
ae nt occasions for specific sia % 
alse ere Naga See 
¢ aaa me 5th day of the bright ae 
oi Sa (en of August). People believ 
Saath Wa or offering to Naga in as 
rane ay has the effect of savi he 
ppers from snake-bite, Tea E 
H is 


in Or 
fn = before the cult of Manasa appeared, 
engal around 10th century A. D. naturally more fequent durin 
e Sculptural representation of Naga in Naga Chauthi, Gumpha ates a rains. 
| a aelagae with other religions like Hinduism serpents during the tes ee eilate} AS) 
Jainism, Buddhism ig very profusely foun thread ceremony, marriage, = S ate 
“ Orissa. In some cases association of (ceremony for the dead) particulad raddha, 
aga with different sect of Hinduism hes the high caste Hindus of Orissa Yee 
assumed more significant place than eye Moet incantations are _ cited eS Ite 
Principal deity of the sect. «< worthwhile flowers and Arua grains to Naga see 
to mention in this connection the substitu to get their blessings. ivinities 
tion of Siva by the Serpent in y a Siva Taking into account the differ : 
temples of Orissa- the devotees of 7 dynasties of Orissa belonging ent ruling 
Siva move aroun villages 24 towns lineage, almost half of the people Ma Naga 
of Orissa with serpent ima ade of belonging to Naga or Nagas as Orissa 
copper and brass- presence of innumerable Leh ae ne 
Attempts have been made to identify nected with Nagas, the instances ee 
a . Cuttack district serpent worship, the of live 
place near Chaudwar worshi - : prevalence of Na 
as the pl f uranic e sarp Jyang@ orship In various forms and fate aga 
he place of P aa to be connected with Naga, iti : estivities 
of king Janmejaya h it Is et ga, itis quite reasonab 
‘ J ok uc attempts conclude that Orissa, lik nable to 
established an infer from § P eH e many othe 
ished, one C7! is place be ae ES famous place f r places 
at least the association of this Pow the or Naga worship. 
Naga. There instanc REFERENCES 
‘ i live serpent 4. R. P.M 
association 2" worship 1776 A . ohapatra, Udayagiri and 
by the people oriss4 s Khandagiri Caves in Oriss : 
P that een wor shed Thesi a, (Unpubli- 
Motte saw 4 at snake rid began 2. A. Sen yee Page 260-261 
ee at gambalPur h ve which feaian Nes neo ABT cient 
e saw him emer, 4 aceont else esa OHRU. Vol 
he does every seven + he G Vol. Ill. No. 1 P.P 
Att devouring it 4. Charles Fabri, Hi -P.L.-5. 
offering of 4 goat. his : _ History of the A\ 
that gurroun Orissa, Page 9% 1 rt of 
took a bath in @ ne - marc Hele & KC. Panigrahi Seer 
4" oO i , x 
dwelling place and ae Motte estimated Remains at a Oe eee 
in the mu Li ‘aie peen aP t two 6. N. N. Basu, pete ig 209. 
a diamensi or Kittoe visited sambalpU of Mayurbhanja. ogical Survey 
feet . When aj silt al ate Aan ber 7. P. K. Maity, Historical Studies i 
in 1836 he was yet shiP s also Cult of the Goddess nae inathe 
cases of such live Serr h resen writer g. Binayak Mishra, Manin anasa. 
been collected by 9 to sh serpen’ in Orissa Vol. II, Nos. 3/4, ne Worship 
There are ins ces free! individuals g, T. N. Ramchandran ee ges-42—45 
: reare Vol. X The JOR 
as pet animals | ¢ Oriss4- ol. IX, Part |, 1951, Pages 6 M 
in the pill-regio’® + peoP of Orissa 40. Asiatic Researches, Vol. XV, —13. 
The associat! n “ flect in many 2 i Asiatic Register - Vol. f Bae 257. 
diy the serpe” i tute, Ik lore tales, 2. J. A. S. B., Vol—lll, Page 478. 82 
fields such as ite ea ‘ 
Lecturer i” ior Jyoti yvihat Bur 
Sambalput univer 
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————— 


Shri H. S. Brar, Governor of Haryana going round Orissa 
pavilion in the N. S. |. F., New Gelhi on 26-11-1978. 


Shri Biju Patnaik, Union Minister for Steel and Mines laid 
the foundation-stone of Kalinga Stadium at Bhubaneswar 
on 2nd December 1978. 

Chief Minister Shri Nilamoni Routroy was also present in the 
function. 
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Folk literature today includes all kinds of 
verbal expressions of the folk or the common 
people, such as_ folklores, folk tales, dialogues 
of folk dances, idioms, proverbs and even 
tural banters and badinages- A literature 
created for the common mass in a spoken 
language also comes under the foik literature. 
The expression of the social mind through 
symbols, metaphors, images, correlations and 


Motifs takes the form of folk literature. Folk 
din and entirely !n- 


literature is deeply 1oote ; 
Volved with the joys: sorrows and sufferings 
of the society. It is 4 common expression of 
the common folks, whereas the standard 
literature is an uncommon expression of the 
limited. 

Many people think that folk Lae ie 
already been written, it is no a ee 
an object of research only: We ¢ Ear HOre 
ifone observes it carefully: Like | a 
of science which have a long aa bee 
fication, the folk literature has its a ai 
of evolution. !t 'S ev uci Sous 
to-day rousing events bY sie 1 titerature. 
ouiters en merges Te they remembered 
if it is to be appreciate aerate never 
by ta folk: TORE ie 
—— wet . yatu Orissa 


Lf 
When | think © » the songs of 1h 
ome before Me reland: os 


REVALUATION OF 
ORIYA FOLKLORES 


Dr. TARINI CHARAN DAS 


a ee 


VEYA HBR BU AUD 


(ii) The verbal expressions come from ~ 
the depth of unconscious of the 

social mind tied with symbols and 

metaphors and reveal the emotion 

and intellect of the society. 


Some lores are purely Physio- 


(iii) 
Psychological. 

(iv) The words or objects used in the 
songs have correlations and are 


not used for rhyme only. 


are based on: motifs 


(v) The ballads 
ceeper meanings. 


and have 


(vi) In general, the songs and _ other 
expressions release passions and 
emotions of the common people 


two things © he lores ° dis 
iad area and ‘Oriy2 folklore get me Generally the cradle-songs have musical 
me un j aoe 
ac take ne other 40° te ression that ae. ont deeper sommauntgn nil. Thee 
ju eaiol n, But! have 3 ce and the eae se ip the mind of the children 
hy ic Lee —s misiey aalad aahe ae i Ha pi the mother communi- 
: e sym col0gical rel panes poetty ane eae pk eas oe an Oriya 
aad ae pill are aki folklores of the Kjarire Gahal Mandia, S dite ree Jeug 
songs oft erfu th e ‘ going ia, Sei Kiarire so’. She 
are more be ani gsion : _gahoo creates an Bieinaplet® of lull for the child. 
land, (This 16 PY tions by! te leforms, en Image of dense plantation and a 
through the bee oe direction: for the concealment or sleep. In 
to whom | 4 inde ds mainly on fact musical voice hyprotizes the child to fall 
. jiteratu! dramas and asleep. 

The Orly? ik tales the common 
Oriya folk ol oe analysis and When a pedestrian sings: 
other secon ollectio”™ lysed the) 3 eae 
people whic ut WY en aa B Duraku Sunaara Parabata mala Ganku 
interpretatio”- B ‘ colle by atra Sundara Nadia, Gua, Tala, it forms a natural 
Oriya folk songs sO _dhat Mohapat'’’ and visual image of long ranges of m 

ie ; chakre ins, tall and tend ab 
Dash an id “oe tains, nd tender nut, cocoanut and palm 
found the flowing panting effect trees before us. Such images provoke 

jores ff rming images thoughts and touch our hearts. 
(ij) T I 
gee 29 


The lores which produce emotions are 
related to different age-groups and stages 
of mind of the people. The outburst of 
children, mourning of young girls and her 
mother when they are separated from each 
other shake the heart of the listeners. The 
folk songs express the pain and the pleasure 
of the social mind at the time of festivals, 
rituals and other social occasions of the 
society. “Rajdoli Geeta, and the “Kuanr 
Punia Geeta’ (The songs of the swing and 
the songs of the full moon of autumn) are the 
best examples where the young women expose 
their hearts and express their wants and 
grievances suggestively. 


The songs of the professionals such as 
warriors, labourers, palanquin bearers, milk- 
men and others are rhythmic and are con- 
trolled by their respirations. The songs of the 
work-men are iull of stresses. A cultivator 
may sing in a long tone but a palanquin 
bearer over burdened with weight sings in 
gasps. His expressions are physio- 
psychological and rhythmic. The labourers 
who handle heavy weight do sing together in 
a rhythmic tone either to get strength orto 
get relief from their pressure. 


The rural banters are mellow whereas the 
Proverbs are sharp and pointed. If one 
Says ‘Godara kode Jete Made Sete” it 
points to the person who has suffered from 
the elephantiasis and he covers the same 
earth that he digs or his labour becomes 
futile. A rural banter “Laha Lahaka, Patara 
Banka, Ta Fala Bikae Muthae Tanka"' indi- 
cates or suggests the “Paddy”, whose plant 
has long and trembling leaves and which is 
sold at a high price. These are hundreds of 
such ‘Dhagas’ or rural banters on needle, coat, 


onion, sky, stars, etc. in Oriya language which 
are quite interesting. 


It has been mentioned earlier that the 
“Rajadoli Geeta’ and the “Kuanr Punia Geeta" 
are most remarkable. The tender damsels 
and young women with blooming youth sing 
their SsOngs on the swing hanging in the 
entangled boughs or the green trees. Their 
jaughter and glamour scatter the ecstasy 
midst the villagers. They use symbolic 
a e and correlated words to express 
Janguag 3 

ughts. One may think that they use 
their tho 


unnecessary words to create rhythms or 
rhymes. But when we analyse carefully we 
see that they are inter-connected and corre- 
lated with cultural relevance. 


We may examine four stanzas from the 
“Rajadoli Geeta’ or the songs of the swing 
sung in the summer. When a young girls 
sings— 


“Banaste Dakila Gaja 
Barasake_ Thare asichi Raja Lo 
Gheni Nua_ Sajabaja’’. 


We can translate it —The elephant trumpets 
in the wilderness; the Raja festival has come 
after a complete year with its full glamour. 
The elephants’ sound and stout appearance 
are suggestive of youth and vigour. The 
call reminds the young women for decoration 
and enjoyment. It is no doubt a symbol of 
suppressed sex and wish fulfilment. 


The second stanza is— 


“Sankha Malamala Gina 
Darada Bujhelo Daradi Sina 
Bania chinhe ti Suna." 


It can be translated as “A marble cup, 
the pain is felt by the man who suffers and 


the real gold can be known by the goldsmith 
alone.” 


The object marble cup correlates the idea 
of Purity and freshness of the lover who is 


susceptible to and sympathetic towards 
beloved. 


The third stanza can be taken as— 


“Badi Baigana Kala 
Deithili mana Katila Gala 
Yhuri jhuri Dina Gala.’ 


It means, the kitchen garden brinja} is black. 
I had given away my heart to yourself but you 
cut my throat and | have to spend the rest of 
my days in pining and torture. 


The ‘black brinjal’ in the first sentence may 
seem to have been out of contest and is used 
only for the sake of rhythm. But it forms an 
image of heartlessness and lovelessness, and 
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the idea of cheating the beloved. 
r words correlated to the 
sed_ in the songs- 


associates 
pave the objects 0 
i f 

eas and emotions expres 


Another example is— 
“Nadia Gotama Kashi 
Dura Raijare Deichu jhia lo, 
Bou, Dina Ganuachi Basi”. 


cocoanut balls. 


“The early 
marriage to your 


Mother; You have given 
daughter (me) in S° far a land that | spend 
my days in counting 

The early cocoanut balls, which are used in 
the first line correlate many things and asso 
ciate many ideas a0 emotions: hen she 
uses this, unconsciously the distance of the 
land and the sky (ground @ the tall tree) 
comes before her eves The cocoanut balls 
take half a year at least to be ripe: 1 the fruit 
wants to touch the lan or earth befoten 
maturity it drops it n and Sha ee 
The newly married | annot call a 
mothers’ house unless § ig called on is 
invited. Thus she suffers: The ean 4 
culture of tie oriya peoP e are reflec ae 
folkleves whieh "V9 p socio PSY 
backgrounds. 

lores !S the 

Gxee ee eli "a oe s, At 
telaaee passion’ “ ok rd Jagannath the 
the time of © festival of Lore vulgar a 
“Bahuka’’ chariot ression talks 
with quite ulsive 

Hindi pepartmen 

Reader and ane amput 


Khallikote 


31 


freely and calls the “Pandas” i 
expressions break the ahah iis a 
the passions of the young and old PSB 
enough to pull the chariots to the desti i 
He strikes the libido to get ihe sleepin polaet 
evoked and the passions are ane ee 
transformed into enthusiasm and tity an 


The ballads relating to “TAPOI” 

“KALARAL PHULA™ reveal the Be eine 
women folk and the unsocial sexual ‘nati 
of the manhood respectively. ‘Tapoi’ Mee 
harassed by the wives (except the youn “ 
of her merchant brothers when they go sey 
It reveals the envy of the women folk tices 


a motif. 


“Kalarai’ Phula’’ eats the hi i 
brother and becomes Tee ee eat eee Hi 
promise, i. e., .to marry her who eats up i 
fruits he had concealed”. In an apprehensi F 
of her marriage she vanishes into the sea ae 
omes to the shores again. This 
throws light on the unsocial effect of the 
and declares its supremacy. These aan 
ballads are epithets and are archetypal patt ; 
which unveil the human instincts Eee 


never C¢' 


{n this way, Oriya folklores are undoubted 
powerful which reflect the emotions and Pa, 
ncts, mood and complexes, ecstasy ata 
sorrowfulness of the Oriya society and co- 
operate and collaborate in the evolution of 


the folk culture of the World. 


During celebration of 29th Territorial Army Day, Shri B. D. Sharma, Governor of Orissa, inspecting the Parade on 18-11-1978 
at 120 Infantry Battalion (TA) Parade Ground, Bhubaneswar. 


ee th ANNUAL CONFERENCE | 
pe AL OSS ASSISTANT SETTLENENT OFFICERS & KANUNUGL 
Hi 1978 P 


Minister, Agriculture and Co-operation Shri Prahallad Mallik addressing the Conference of All Orissa Assistant 
Settlement Officers and Kanungos on 8-11-1978 held at Puri. : 


eee a ee a a a a 


Superstiti 
Atte =i ea beliefs and traditions consti- 
Rwith folk aii part of folk culture along 
te fall ults and religion, folk 
tn end site and dance an 
expression iterature. The folk culture 
tay ot ff of common people, living 4 
a . speaking out their heart i 
of living’ i nown to them, for the 
is as old as the civi izati 
of fo 


beliove 
Pie the essence” 
the very delight of the participants in 
and c act of creation. This articipative 
is th reative delight In the art an literature 
e most distinguisi 
culture inguising eature the folk 
under ak has a way of reascer™ ng itself 
art form e most adverse situ tion. Various 
tions S, oral tradition, bel fs, persti- 
play with their origin | folk culture 
coin a_ vital role in all cultures of 
a Unites On they form 
ae of life without which cultura 
mon a community appeals be dull, 
otonous an uninteresting: 
_e beliefs and supers Sas 
al a folk societY re easil¥ tood bY 
; the members and are | trans- 
mitted throug ral traditio recite 
to reciter an generation eneration 
These based exper nce gervance 
from various © ts currin folk life, 
ate conscious! nsci adhere 
to in day-to-daV life. These ¥ therefore 
free from the humdrum pf modernity an 
are generally re as f rmalities ip 
family function estivals yen In y 
to-day life a” are © able f govern! 
the ie social vaiationsh'P between 
i a of the indi ; duals and groups and 
ndividual individ¥2” the utilitarian 
groups eaving aside ide nitfol 
aspects, gurpe’ tition he ght ad 
into the u der see mre eommunitY 
alr oy patter ee, civilizatio yr er- 
rom the point : ; pac ardness of 
titions a” te ign th xpre sions 
community Pr ney Oe ind faith 4 belief 
the deep eelind® . wee yiture is 
ral po 3 
in some supe qwrt Soul an spirit © 
the reflection of ‘ons are the expres” 
yperst, at the yltitude 
ores, 


-witeherafts- 
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of comm 


So 
me Popular Superstitions 


and Folk Beliefs 


in Orissa 


DASARATHI PANDA 


eee SSS 

aS SS —- 
<— >< — 

r ee <—— 


ae the multi-faceted cultural 
is unique and culturally rich er ¢ 
me region of 


In this connection it ma 
tat te od and Dee eae 
ee we differently by diff ii 
on a a 2 are of the opinion eee 
ae is ae are the evils of a3 
Be is ie be aieaeiel 
ahogee nted a ieve that these are 
a eee are instrument i 
olk culture from th 
to generation. In actuality, WR liars 
in the field of siete 


a medium 
Bs studies and reconciliate 
ica world of theories and ste 
the 


pects and finally serve th 
emma ga nebo 
ot l y bringing dow e 
the ; tradition-oriented thoughts shea 
tioning them to observe as no ei 
representative definitions of belief yi 
stitions | quote here to signify the ae ate 
of thes? two cultural traits in es ee 
eties- Belief is defined as “T 4 a 
accepted concept, often of Had 
effect relationship—past, ~~ on 
1 as a result of Rice 4 
rvation or finally of f Ce 
is defined as a ae ae 
g 
a tenet, eee Gs 
or ignorance”. 


something unknown 


ry imaginary, 


pabit, etc. founded on fear 


On account of geographical location 
Qrissa_ had the Opportunity to imbibe the 
quintessence of the cultural flourescences 
of the South and North , identifying its 
Own separate entity. In the case of folk- 
culture, Orissa developed the same tradi- 
tion. In its belief and superstition there 
are numerous elements of both the cultural 
waves of all-India character. Several 
customs and manners prevalent. in southern 
region of the State are different fiom those 
Current in the north, but certain popular 


beliefs and Superstitions are common every- 
where, 


The folk beliefs 
of Orissa as elsewhere 
agriculture, 


and superstitions 
in India, relate to 


animal husbandry, trade and 
commerce, weather rites and customs, life 
cycle, religious Practices, magic, etc. 


Major portion of them are concerned with 
agriculture because Orissa is an agricultural 
region. Certain days of certain months 
are believed to be auspcious for commence- 
ment of agricultural Operation. Wedens- 
day, for example, is believed to be the most 
auspicious day for sowing operation and 
Friday, for launching harvesting operation. 
The blackmoon day, the fullmoon day, the 
first day of Indian month (Sankranti) are 
holidays for the bullocks and hence plough- 
Ing On these days are not permissible in 


the society. In agricultural Operations 
people pay due heed to the tradition-oriented 
proverbs of ‘Khana’ 


5 | and astronomical and 
astrological beliefs and the deities conneéc- 


ted with agriculture are duly _ propitiated 
and festivities Observed. [n tribal com- 
munities the fowl is Sacrificed before their 
folk deities ‘Banadevati’, Jenabhuniya’ 
before they start sowing and harvesting. 
They believe that if their deitie 
appeased they will have 


: Crops. 
With this belief the 


’‘Kandhas’ for instance, 
used to Sacrifice human beings (Popularly 
known as Maria) before _ their deities. 
Such practice js Substituted by the sacri- 
fice of buffalo (Podhu), 


fhe ‘Nuakhia’ ceremony in western Orissa 
and propitiation of Laxmi, the goddess of 
wealth and agriculture throughout the State 
are some of the ©xamples to indicate the 
people's adherence to folk beliefs and 
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superstitions. Here these folk beliefs are - 


taken into consideration in both folk and 
sophisticated communities engaged in 
agricultural pursuits. 


In folk communities the cattle are looked 


with reverence. In certain parts of the 
State they are taken as ’Gomata’ and 
worshipped on certain occasions, __ like 


Rakhipurnima and Dolapurnima _ festivals. 
It is believed that if the cattle are properly 


maintained people will have prosperity 
and good harvest. Various proverbs and 
legends are connected with cattle which 


also indicate the types and the qualities of 
cattle. Accordingly, the people of the 
folk communities while purchasing a cow 
or bullock apply the traditional method of 
Selection. In case of birth of deformed 
or five legged male calf, the owner normally 
offers it ceremonially to Siva, the Lord of 
Pasu with a belief that bullock is the vehicle 


of Siva. We come across various mytho- 
logical stories in regard to reverence to 
cows as _ Gomata for the purpose 


of a-child or for general well-being. The 
Story in Ramayana relates that Dillip, the 
king of Surya dynasty passed _ the life of 
austerity in the Ashrama of Vasistha !n 
serving the celestial cow, Nandini with an 
intention of obtaining a boon from her for 
a son. In the long run, Nandini offered 
him a boon, resulting in the birth of a 
son from Dillip. Another such story of the 
Mahabharata States that the cow known 
as Kapila, reared by Jamadagnarishi had 
the capacity to feed thousands of so Idier 
of the king Kartabirya. These indicate the 
tradition of worshipping cows as deities 
which even now continue in the folk com- 
munities in some form or other. 


Charms, black art and witchcraft are 
Observed in the folk communities. To ward 
off evil spirit the mothers collect talismans 
from the traditional medicine man for their 
children, with a belief that wearing of such 
charm safeguards the children from evil 
Spirits which are considered to cause diseases 
and various abnormalities like feats etc. 
People are very much afraid of black-magic 
which is believed to cause suffering and 
hence children are particularly kept concea- 
led of the evil eyes of Gunia who takes 


ae =? oR 


— lll 


is black art to practice. 


pleasure in putting h 
eople to 


Sometim 

es they are engaged b 
harm their enemies. a 
aspect is very 


communities of 
the Gunia, to detect 


in its benevolent 


Magic 
in the folk 


much popular 


mee It is applied by 
ieves to find out stolen property, to cure 


nie bite and jackal bite cases, to cure 
hfe diseases, ; to exercise ghosts, to 
bs off evil spirit from the community, 
_ These superstitions are taken to be 
more powerful than the modern medicines. 


raft is common among the 
particularly among the 
The witches are 
houses at the 
intention of 


Similarly, witche 
folk communities 
tribal peoples of Orissa. 
believed to go out of their 
deat at ane arene 


doing harm to others- 

Contagious diseases like smallpox and 
Cholera are believed be caused by 
goddesses. Hence they take recourse 10 
propitiating the deities Who are named 
differently in differen parts the State, 
such as Sitala, Mangala Thakuran!, Hingula, 
etc. 

Magic. secret instituti Aig 
old and has bee e a es ier 
the rural Ik It recelv on ene 
life, vitality 2" pansion. In ties 
tc and be Or ag Bele gabe? 
in white and blac Ps ee 
stated earlier the | k magic, ae be 
Di cane oa es Lae Y aheet 
ahals and ar? bale fe others It is 
eine fof ab - agicians et their 
believed ibe Me mee and by mastering 
power from spirit aiyitehes: svizardS 
magic sP® ae in this grouP- The 
ane sorceret iso get power from gods 
white magic ae e able f counter 
and goddes® nfluet of the witches 
acting the I - remonial per- 
or wizards throug tin cantation to 
formances rievo! spirit. After 
exercise ée ey Ob prescribing ea! 
practising vine ney are enerally ; ae 
medicina erbs it i8 therefore ie 
as medicine en- jack gic has ong 

i dea ie ¢ tackling som 
this that necessitY 
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odd situations. If 
: an_ individ 
pine a serious trouble, or the ieee 
ee or women suddenly stops, or se 
suddenly or a woman oh a a en 
w gets 


tremendous pain before deli 

ie : lelivery, 
te ee happenings are Siti 
Cae ae ies of the black magicia s 
ae cee ore to be counteracted Hy 
known as Sh Bee ain magicians 
ie aman or Kalisi who c : 
o suggest a remedial Roane 
e. 

There are numerous exam 

ples to show 


the prevalence of magi 
tribal and folk bet ar RA eae me 
tes: have deep belief ae a 
ayer) and magician pee 
thought to possess super-hum Magan 
through the assistance ences ke 
a jauod super-human force ae 
Be case, to play the roe A 
man and the super-h ak 
powers by revealing to the client: sa 
ae these invisible powers Mohd he 
ae es ey are also believed ee 
: nake exorcism. In th ‘i 
community the Deonas or divi aay 
medicineman are expert in ed ae 
and Dain-Bisaha or witch is cae Rae 
Among_ the Baiga’s ine eaiditee 


magic. 
have tremendous i 
influence in 
- th i 
ae as well as in ees 
ciety. The high class people tents 
in 


eee consult them in eve 
property Ede Te re ay oe oe n 
: or detection of thieves + 
lity and fecundity of barren wife, th ye 
in an intrigue, etc. The HATS eae 
medicineman are considered ver A Bega 
to increase the potency of anne aL allel 
to frustrate the witches. a fe Ladle 
of Dae and Mundas who aieec ante 

black magic Ace ee ee eae 
. Here it may be pointed Be 
that both white and black magicia ee 
undergo _—‘ rigorous training a favele 
precepts and all these are Hage i 
nerally 


magi 


in secret. 


The orthodox beliefs i 

me sin the 

ee are that life is largely eee 

oe benevolent and malevolent ee 

and to tackle the problems Poni Ge 
the 


Spirits, the services of specialists are 
considered highly essential. These are 
just a few examples of the belief in the 
supernatural prevalent in folk-communities. 


There are more of this nature among almost 
all the folk and tribal communities. These 
no doubt reflect the prevailing notion 
about supernatural and the specialists who 
employ their secret practices for effecting 
cure or exorcism. 


The concept of secret practices prevalent 
in primeval culture .crept into vedic culture 
and got diluted in religious philosophy and 
reinforced through propitiation, sacrifice 
and hymn. All these phenomena _ indicate 
the continuity of tradition in all the periods 
When we come over to the historic period, 
the importance of magic and medicine, 
we find in all the strata of the society 
beginning from folk community to royal 
court. Kautilya in his treatise put more 
emphasis on this aspect not only for per- 
sonal ends but also for general purposes, 
like defeating the enemies and subduing the 
turbulent communities. As a matter of 
fact, this secret cult got popular and 
royal recognition for benefit of the society 


resulting in establishment of secret insti- 
tutions. 
The secret institutions became more 


important when the tantric cult developed 
in the society. Thus the secret practices 


Librarian, Orissa State Museum. 
Bhubaneswar, 


of the non-literate society were fully 
developed in the hands of tantric per- 
formers incorporating incantations, 
spells, mudras, plexuses. 

It is of great concern that a society, be 
it illiterate or sophisticated consisting of 
persons of varied interests offers an 


exalted position to the supernatural and the 
practitioners who deal with the phenomena 
secretly through the secret institutions. 


The beliefs and the superstitions charac- 
terised in various cults forming the webs 
of the society are firmly rooted in every 
walk of life in a community. Even an 
educated and cultured man of the folk 
society asserts with a firm conviction that 
he believes in superstitions, the superna- 
tural beings, the qualities and merits of the 
medicinemen and the efficacy of the 
medicinal herbs they use. In the con- 
clusion it may be stated that beliefs and 
Superstitions are the bases of the cultural 
pattern of the folk society. Under the 
impact of urbanisation, — industrialisation, 
Sanskritisation and other modern forces, 
the folk culture is fast disappearing. it 
is the duty of the scholars, administrators, 
social workers and the common mass to 
preserve what is good, in this culture. 
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AMaritime Legend of Orissa 


@rissa’s glorious maritime past is now 
a forgotten chapter of _ history. A. race 
which so ardently displayed its love for 
sea adventure and_ established trade links 
with distant lands like Java, Sumatra, 
Bourneo and Ceylone has now to be 
content with sailing toy boats. which, 
if at all, recall those glowing days when 
the Oriya Sadhabas (the holy merchants) 
returned from their adventurous voyages to 
the native shore with sparkling robs and 


rare stones. 

At dawn on ; 
(the  full-moon day usually 
the month of Novem 
children of Orissa 
sea, rivers or Pon 
return of those 


Oblivion only. 
left 4 number 


But the Sadhabas nave 
i e 
of fascinating legends pehind ne : 
story of Taapoi—an innocent girl, is pemaP 

the most fascinating of them 
i n 
Taapoi was he only ue? eee 
brothers who belong? eee avin 
peal ane aan a -tongue 
eg wooden pa er ou being 
Brahmin widow remarke ‘ parents and 
ac davai prothers should not 
al sister of loving rot ok av : 

ve a woo e?” 

don’t you have a gold on 
er family 
a 

Taapoi cou oe ning when 
vea 9 Id 
her 


with hunger § KG ieaato 
er desi" ured by 


she revealed ntly : 
doll she was net oud nese? be ty 
she 1 specia 
pre, yr 
night. job. 
employed the a die and 
her fat er 
ter another 
Seven day% es xpired afte doll was 
4 : 
her mother which pe fostered by 
ct mae she 1 en sisters“ 
oy | Ne othe" and i out on a voya 
er loving e 500" or very care 


Her brothers wives 1° 
entrusted the!” 
Taanoi. af 


Story of Taapoi 


PRAHARAJ SATYANARAYAN NANDA 


SeECeEee POC PS OC SPOOolsS 


Brothers’ Deparature 


But with the deparature of her brothrs 
were gone her happy days. The seve 
sisters-in-law who were entrusted to ke : 
Taapoi hale and hearty turned fialiglous 
towards her at the instigation of the ata 
widow who would say, “How often doe 
a sister-in-law remain faithful? You feolish 
ladies, don’t you know she will —speal 
il of you even if you give a pect a 
roses for her repose and honey and milk 
drink. You pinch her, pounce 


for her 
you can”. 


upon her if 


The words of that Brahmi i 
had bearings in those diate yah 
They decided to shirk their fespatieility 
and to send Taapoi to dense forest wih 
q flock of goats. Taapoi who was ivi 
like a princess SO far entered the te! 
phase of her life. She went out to feed 
the goats in the small hours of the da 
and returned to these wicked set of wom 
at dusk when her lily white feet would ie 
bleeding profusely, pinched by thorns a 
She had nobody to sympathise 
with her. Only a cow-herd from so 
distant peak would be — singing ine 
unheard song. Oh, the sweet ahead 
song and the hard struggle of a wa : 
in the fierce forest! eal 


steep rocks. 


Misfortune lingered. An 

blow that befell her was ag Rie se 
for which she was severely ae a 
her sisters-in-law. They tuseven “Warn y 
pdell taking. ost® of Taapoi for a da As 
turns-tortured Taapoi ficou wean ao y 
save the seventh and the eure ing 
Taapoi had fo pick up her food aitied 


on the ground, she had to lie down on 
the earth even without a pillow or cloth 
and to put on torn and shabby cloths 


always. 
Great Depression 


With the missing 
pet goat—she was, 


of Gharamoni—her 
no doubt, depressed 
to a gerat extent. Beset with such 
predicament she had to go without food 
for successive days until the turn of the 
youngest lady came. 


Forlorn and with pearls of tears rolling 
down from her eyes she went in search 
of her Gharamoni when in the dense 
forest, she came upon a group of — girls 
worshipping Khudurkuni—a goddess who 
fulfils the desires of the maidens. Learning 
the secret of that worship Taapoi performed 


the necessary rituals and at last pleased 
with her devotion the goddess decided 
to help her out of the troubles. 

Her — search turned out fruitful. 
Gharamoni came running to her mistress, 
mewing with melancholic — tone. Taapoi 


was overwhelmed with joy. 


On the next day her brother returned 
from their voyage. According to the old 
custom they sent a messenger to _ their 
wives to arrange the ship-welcoming 
ceremony. The messenger who returned 
with the news of these malingering ladies 
informed the brothers that 
absconding, presumably 
wives. 


Taapoi was 
killed by — their 


While sitting on the sea-bank with her 
pet goat Taapoi could see a ship landing 
on the shore. From the shape of the 


ship she could recognise that nobody but 
her brothers must be on board. Then 
she rushed to them with Gharamoni 
following her like a swift arrow. The 
brothers who were astounded at the 
messengers words were greatly __ relieved 
at the sight of their loving sister. 


Wives Ashamed 


But this 
were ashamed 
However, _ after 
repeated calls 


their 
their 
much 
they 


worried 
that 


wives. They 
guilt was out. 
insistence and 
came to welcome 
their husbands with the youngest one 
leading for she had nothing to fear. 
These brothers who were by now aware 
of the wickedness of their wives came to 


the rescue of Taapoi. They asked her 

to conceal herself inside the ship. 
When the seven ladies stepped into 

the boat to perform some welcome rituals, 


according to 
her brothers, 
sisters-in-law 


the secret instructions of 
Taapoi cut the nose of SIx 
who inflicted pains on her 


leaving the seventh and the youngest 
one unhurt. 
She lived happily everafter under the 


loving care of her brothers, the ‘Surpanakhas’ 
serving her with implicit obedience. The 


gold doll which was kept concealed so 
long by the mischievous woman was 
given to her. 


This plaintive tale comes to the memory 
of every Oriya at the time of Balijatra 
when he or she_ floats the toy boats in 
memory of the holy Sadhabas, or when 
the maidens perform the puja of goddess 
Khudurkuni in the month of Bhadra. 
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most important in a ballad, 


lorad 
Whe plot being 
ities are subordinated 


a other artistic possibil 
fone a eee finds little time to paint 
tae : his does not mean that the role of 
ahs iis insignificant. It has rather an 
a agate The life-drama of the 
ie al es place amids The folk 

e, toil and die !n it. The ballad-characters, 


i , 
if separated from thelr natural surt 


and cast against an urban setting am d 
glamour of — city will look Judicrous. 


Though vivid descriptions of Nature are 


lacking, its inageite 
play. 


ballad. It has, in fact, 

Though the folk-poet IS a lover of Nature, 
he has little Jeisure tO oin search of it, But 
things aroun im do not escape his notice. 
Even objects that escape the notice of great 
poets for being paltry, are caught In the 
spider's web of the folk poet's loving mind!. 
The banana ower, 4 stless fly, tender 
cucumber, spinach, he t-herb, et. that 
may not fin an easy 4 ss into sophist! 
cated poetry. have been e uisitel dealt wit 
in the folk ballads. 

The folk oets not S! th the resolve 
to describ Natur and s@ omething fine; 
they neve write anything r the Hid of 
display the ¢' urse of arrative F La 
action, re serves the pose of 4 pac 
ground, ver ade obtr ivelY een 
but She often © ures US ne bate: fa 
fine touche” al sudden! i ee te 
flash, -pres® ting 9°Y lal} 

. alt : tur are rath few In 
upesctiption® upy mon than 
number and seldom ae guall 

let, put they are U Y 

single Ve or 60 Pree Poet wish therebY 
very imp sive ood the listene! oO 

to evoke oe :; pera 

create 2° ea ‘ panaku pidesak Chala! 

In th ba e line nas been d voted 
ning in ; 

, pe OPY rhe world is flooded wit! 

of D jpurnima fi 


4, Dr. Ke Beas 

5. DiC sen, F? 

3, D.C sen caste! pene 1 Jore 
_ D.C ean Folklore" Folk-lor® 
Le Ibid, pPe plants i oriss 


OA FOLK BALLADS : 
rigRA AND FAUNA 


S. MOHAPATRA 
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It serves as a befitting ba 
A v i ckgroun 
ee In Ba aaa ie 
en to, a Brahmin, enters a f oe 
have been aN Sere he verses 
nave eee 1 eee to describe the ete 
pe ee an atmosphere of aw Fea 
ime, serves as a eee 


To the unscrupulous village-folk N : 
ature 


has great religious implicati 
objects of Nature are Ras oe saan 
ec a of fear or gratitude Rye als 
nae nea and beasts are Statens 
were anyone of folk-lore. anak 
wel Hei pet those are aeaaGh ve 
pu a sia H Sometimes thos a 
moral lessons The ica lanl Ose : : 
oe ‘s he ballad ‘Jahni eign 
pres a ial of the basil va 
Shae eee at f e presiding deity of ae 
Sr a’. Glory of the Truth a 
aed uh proclaimed in ‘Baula Gai’ a 
ere cows are the central faired 
es, 


To the folk-mind, trees, bi 
“ut ! a , bird 
wana, ni, 
a Ute ; hen, for the protagoni uman 
help from the i 1S fhe, NOpe Pf pe as 2 
forward with th ie socisty/aNMaIure ee 
pos pn gift. In the ballad Ee 
shelter for two nat ie ane rove 
ae nee in distress. In aeetna 
, aie cuckoo serves as a me be 
bride to her SS ee sessed 
aera! istressed 


° vol. V (196: , al i 
4), also Loka Sahityare Paksi Jhankar XIX, 
1» 2 (1967 
). 


Heroes are set against ferocious animals as 
a test of their valour. In ‘Mardagaji Bibha 
Pala’ the duel between a bear and Mardagaji 
has been described in detail (pp. 12). The 
bear boasts of his prowess and challenges 
Mardagaji to fight, passing humiliating remarks 
on him. This reminds a combat between 
medieval heroes. In ‘Manohar Phasyara Pala’, 
a brave lady Rangabati kills a rhinoceros in the 
guise of a man and wins a princess. 


Nature has a Soothing effect on the mind. 


It also enhances pleasure. In ‘Govinda- 
chandra’ birds like swan, water-hen and 
cuckoo are brought to the new pleasure 


garden of the queen. Flowers like jasmine 
and gomphrena are used to decorate the 
braided hair of the beloved and the nuptial 
room. 


Nature may 
In ‘Baula Gai’, 


serve as a symbol of Truth. 
the cow Baula promises to the 
tiger to return from home after feeding her 
calf. To remove the doubts of the tiger she 
Speaks of sublimity of the Truth : 


Ocean, abiding Truth, never overflows 
the shore 


Tree, abiding Truth, bears fruits evermore. 


The “Baramasi’ ballads provide ample scope 
to depict Nature. The protagonists in such 
ballads describe different modes of Nature 
in twelve months of the year coming in 
succession, along with narrations of incidents 
in life or expression of emotions. Here too, 
Nature serves asa back-ground. Atthe same 
time the melancholic mood of the protagonist 
is well contrasted with the gay mood of the 
Nature in most of those ballads. 


The folk-poet derives his images mainly 
from Nature. Birds, beasts, trees, creepers, 
leaves, flowers and fruits are very commonly 
used as comparison. Sometimes a human 
situation is compared with a phenomenon 
in Nature ‘that forms the parallel act’. Hence, 
helplessness of a bride at her mother-in-law’s 
house is compared with the suffocation 
of a coconut plant in a bush. 


To sum up, Nature serves as a befitting 
back-ground to the life and activities of the 
folk-world. — It Participates in human drama, 
soothes and enhances pleasure. Instead of 
‘long and monotonous accounts of mornings 
and evenings, with catalogue of flower 
plants’ we find here Nature appearing occa- 
sionally, for a while, and playing its role ina 
most exquisite way. 


N.B.:—The ballads referred to in this essay 
by Dr. K. B, Dash. 


Adhyapak 
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i ed of the people originating 
r old, basic and_ primitive forms 


which i 
Wesel to be in a state of veritable 
n. Some dose of depth study of the 


sociology existing 
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a into the origin 
- culture which has 
metamorphosis 
eagle Ir is a 
asses of scholars who at 
Sane ere Anthropologists 
pace ways have focussed ; overwhelming 
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vir 
ie regarding 
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tural society 
below the pover lin e 
inclination, jnitiation interes gowards 
study of the origina d basi foundation 
of folk culture | clea c all too 
meagre. AMP jiteratur grown on 
urbanisation and on the 
anurc, seeds, 


different facets °" 
‘ fo) soil, 


tural side on KIO s 
agricultural echnolo ons' jidation of 
holdings 4” nd reforms t sign of swite 
over to even fragmentary giudy ° folk culture 
or rural gociologic roblems very very 
rare, It iS - indeed. me that an inten 
Sive scholarly researe the foundation 
of the social cuitura guper-structur™ 
of its institution ynctions and transition 
often to 4 rapi Cc of disintegration 
should be unde! ithout aot 
time whet Les We eg ration is 
transformations and disin’ a : 
spit diag" d ee “i India gine 
indeed, 2° wieddes FY ef ntury tha 
the loss 7 ‘rood ne f various 
the origin d founse ne j ay 
dimensions a e sinalind a ore 
showed sig 2 This process of 
process of qecader aan ne the 
change at eschOV 5 j origin culture 
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goes into th ney with § design 
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Impact ol Modernisation 
on Folk Culture 
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design. There ieee a me cura 
if is truth in the fact oe 
ares 4 culture foundation of ane 
sions on ig a aspects and fee 
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based 
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In the background of the aforesaid 
Circumstances, _ it may be stated that the 
folk lore and the folk culture in India ori- 
ginated with its foundations in the rural 
Set-up. Singnificant criteria have been 
laid down from distinguishing the rural-social 
world and culture from the urban-social 
form. Sharp differences and contrasts 
have been recorded to exist between the 
two types of social and cultural phenomena, 
i.@., rural and urban. The most important 
triteria_ to distinguish the rural-social world 
from the urban-social worlds are :— 

(1) Basic cultural difference, 

(2) Differences in the homogeneity and 
heterogenity of the population, 


(3) Differences in social mobility, 


(4) Differences in social 
tion and stratification, 


differentia- 


(5) Differences 
interruption, 


in the system of social 


(6) Environmental differences, 


TO enumerate 
mentioned above, 
the culture criteria 


details of the criteria 
it may be. stated that 
difference arises through 
the process of transformation from out 
of the basic foundation of culture. The 
present day urge and cry for urbanisation 
and modernisation has overwhelmingly 
metamorphosed the Original foundations 
of folk culture and has dragged it down to 
a state of veritable decadence, 

with modern urban traits, a 

phenomenon of greater dose of ho 
in racial and Psychological _ traits stand 
ever evinced in folk culture. Urbanity and 
homogeneity are inextricably intertwined. The 
system of interaction in the 

dominated by Predominance of 
relatively durable relations jn 
world. As against this, just the negation is 
distinctly visible in the urban world where 
predominance of impersonal, Casual, and 
shortlived relations do evolve together 
with greater complexity, manifoldness, 


Significant 
Mogeneity 


rural mass is 
personal and 
the rural 


superficiality and standardized 
relations. Indeed, in the present day 
metamorphosed modern world, man is 
interacted as ‘number and address’. 


formality of 


According tothe views of such eminent 
sociologists as Sorokin, Zimmerman and 
others, the social and political organisation 
of all agrarian societies during — their 
Subsistence stages bears the fundamental 
traits of rural family, the basic unit of rural 
society. These traits they characterise as 
familism. 


been the basic 
of the rural 


“Since the family has 
social institution 
social world, it is natural to expect 
that the whole social organisation 
of agricultutal aggregates has been 
stamped by the characteristics 
of the rural family. In other 
words all the other social 
institutions and fundamental social 
relationships have been permeated 
by, and modelled according to 
the patterns of rural family relation- 
ships. Familism is the term used 
to designate this type of social 
organisation.......... Familism  !S 
the outstanding and fundamental 
trait in the gestalt of such 4 
society". 


The culture of any society includes 
the rituals, dance, drama, music, _ festivals, 
and very many other components such as 


religion, education and aesthetic culture 
too. 

It is, indeed, a fact that is recognised 
by all scholars that the ideology, the 


institutions, the rituals, the asthetics and 
the itual religion, let apart the question 
of intensive depth and devotion in study 
of the divine precepts or conception of 
purity have undergone great _ transformation 


in’ the Post-Independence era !n 
country, A time has come when ma 
Mobility for immersion into “Hare ie 
Hare Krishna’ (ISCKON) cult oF ide’ 
Jones teligion impact of mass suicl 
can well be forecast for spentansous 


2 Sarokin PA, & Zimmerman C. Cc, 
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In the background of the aforesaid 
Circumstances, it may be stated that the 
folk lore and the folk culture in India ori- 


ginated with its foundations in the rural 
set-up. Singnificant criteria have been 
laid down from distinguishing the rural-social 
world and culture from the  urban-social 
form. Sharp differences and contrasts 
have been recorded to exist between the 
two types of social and cultural phenomena, 
i.e., rural and urban. The most important 
triteria_ to distinguish the rural-social world 
from the urban-social worlds are :— 

(1) Basic cultural difference, 
(2) Differences in the homogeneity and 

heterogenity of the population, 


(3) Differences in social mobility, 


(4) Differences in social 
tion and stratification, 


differentia- 


(5) Differences 
interruption, 


in the system of social 


(6) Environmental differences, 


To enumerate 
mentioned above, 
the culture criteria 


details of the criteria 
it may be stated that 
difference arises through 
the process of transformation from out 
of the basic foundation of culture. The 
present day urge and cry for urbanisation 
and modernisation has overwhelmingly 
metamorphosed the Original foundations 
of folk culture and has dragged it down to 
a state of veritable decadence. Compared 
with modern urban traits, a significant 
phenomenon of greater dose of homogeneity 
in racial and psychological traits stand 
ever evinced in folk culture. Urbanity and 
homogeneity are inextricably intertwined. The 
system of interaction in the rural mass is 
dominated by predominance of personal and 
relatively durable relations in the rural 
world. As against this, just the negation is 
distinctly visible in the urban world where 
predominance of impersonal, casual, and 
shortlived relations do — evolve together 
with greater complexity, —_ manifoldness, 


superficiality and standardized formality of 
relations. Indeed, in the present day 
metamorphosed modern world, man is 


interacted as ‘number and address’. 


According to the views of such eminent 
sociologists as Sorokin, Zimmerman and 
others, the social and political organisation 
of all agrarian societies during _ their 
subsistence stages bears the fundamental 
traits of rural family, the basic unit of rural 
society. These traits they characterise as 
familism. 


“Since the family has been the basic 
social institution of the — rural 
social world, it is natural to expect 
that the whole social organisation 
of agricultutal aggregates has been 
stamped by the characteristics 
of the rural family. In other 
words all the other — social 
institutions and fundamental social 
relationships have been permeated 
by, and modelled according to 
the patterns of rural family relation- 
ships. Familism is the term used 
to designate this type of social 
organisation.......... Familism — 'S 
the outstanding and fundamental 
trait in the gestalt of such @ 
society~”’. 


The culture of any society includes 
the rituals, dance, drama, music, festivals, 
and very many other components such as 


religion, education and aesthetic culture 
too. 

It is, indeed, a fact that is recognised 
by all scholars that the ideology, the 


institutions, the rituals, the asthetics and 
the ritual religion, let apart the question 
of intensive depth and devotion in study 
of the divine precepts or conception of 
purity have undergone great transformation 
in the post-Independence era in this 
Country. A time has come when mass 
mobility for immersion into ‘Hare Rama, 
Hare Krishna’ (ISCKON) cult or ‘Jim 
Jones religion impact of mass suicide 
can well be forecast for on 


2 sarin >A, & Zimmerman C. C. 
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appeareance in this country. Study of 
Indian religion disloses two striking facts. 
haracteristics of these 


First, the common © 
e had 


the primary and junior basic level. Th 
aforesaid calculated percentage ES 
doubt, much less in the pre-British aoa 
But education in those bygone days in rie 


tural religions indicate that they hav 
their origin in 4 common Indian culture agricultural, industrial, cultural and artistic 
In the ite variations both forms and devi i 
regional ee a oor stitute @ varied of the ages was impaged One mve 
al an timely, con 9g NING young generation not in 
pattern of a single Indian rural culture schools but in the process of their direct 
even today. Secondly, in spite of common empirical participation in those occupa- 
ancestry they are also distinct rural tion under the guidance of famil 
4 : elde 
religions of various rural areas since they ines oto young generation in can 
possess certain independent traits and _ primitive days received its moral and 
elements. An inventory f the past intellectual education and __ particularly 
religious _ beliefs rituals nd pantheons the intrinsic knowledge about the wealth 
of gods and goddesses of various regional of values from the priests, the Kathakars 
rural religions go 10 ve that with the saints, the family and from study of 
the passage ° time and increasing urge ethics. The multitude of secular and 
for mod nisation nd urbanisatin, an religious functions, fairs and festivals and 
ae oder eas proceed to the other celebrations served at the school 
# ian will eithe yaku ; or to the rendered aesthetic education to those 
| ie 
sage 8 or wr on Jones religion youngsters. The world outlook inculcated 
— rishna sae to-day is 3 ere Hindu by those youngsters was fundamentally 
- : S., A. in ” jigion or for filling in based on their concept of culture and 
or designation ° for pure aterialistl© divinity. It propagated the concept of 
an application orm simple uestion aS the divine origin of the world and of 
desire. A short ane arene aiid drags an God's free will determining all phenomena 
to what Hinduism tate of veritable and happenings. In the present day 
individual int “ernised and urbanise world, one notices signs of atheism, a 
neurosis. e S anlet did succee through detachment from the old 
traits and es ying Hee old past cultural traits and characteristics, but 
dwindling 2" ere ge part and growing love and desire for self-centred 
foundations f cu eaelee ntht ological materialistic acquisition. 
parcel is religio” ess of acculturisation 
study of the Pr aI thei transformation Focussing of attention on the process 
among the tribals rev figion me ne of transformation of the old and past 
we re " . Fi . see 
from their origina! individua g life time rural culture ea) scientifically developed 
religion during each | ; epth i noranc modernised, industrialised and urbanised 
which merges them ye cultural traits- society, with all the desire and urge for 
oe iil “yine preceP go-calle great wealth and affluence but negation for 
The past '5 jost an ho ate roducts past culture, divinity or basic human 
ve rt es modem worl iphosis in culture, value coerces one to quote T. S. Eliot's : 
: ff metal ffluence 
ocess o | gas 
of the PIO" ve for era pstitute This is the way the world ends 
the mere serves 2 
is ism at ae 
. a religio™ This is the way the world ends 
or cu aa pree decades ee 
pespite 1aPS ronda exhibits th This is the way the world ends 
es literacy 
endenv" ntage of F 
after IndeP f 79.5 erce ne above Not with a bang but a whimper 
gross statis 5° tage of educa 
a 
and @ 
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The practice of destroying female children 


was in vogue in a number of ancient societies. 
Special mention may be made about the 
ancient Egyptians and Romans. The practice 
arose from the belief that sacrifice of such 
human life might please the gods and bring 
greater prosperity on those who lived on the 
earth. This was a part, of the totemic culture. 
Different gods desired different offerings and 
human life, particularly those of girls, 
seemed to be the most desirable. The nature 
and process of female infanticide differed from 
country to country and from one society to 
another. In certain countries, the female 
children used to be thrown into the rivers. 
This was more popular in civilizations which 
had grown on the banks of mighty _ rivers. 
In certain other cases, the victims were expos- 
ed to the merciless natural forces and were 
killed. In certain other cases, they were ex- 
posed to the wild animals. 


In southern Orissa, for a long period, the 
Practice of female infanticide was popular. 
There were many reasons for this evil custom. 
Unfortunately, this was not confined only to 
the aboriginals; there were cases of female 
infanticide among the higher classes of 
society also. It was an irony of history that 
this practice had reached even the royal 
places and the girls born to the members of 
the royal families were not free from this 
Possible danger. This had become almost 
a style, a part of the social practice. 
However, the worst affected were the abori- 
ginals, the people who lived on the top of 
the Kernadimal Hills, a part of the Eastern 
Ghats. The Kondhs had Many social prob- 
lems including the practice of Mertiha. 
Meriha was the practice of offering human life 
for appeasing the Goddess Earth. They also 


suffered from other social problems like 
those of slavery and sutee. 

During the 18th century, when the 
British occupied Orissa, the problem — of 


female infanticide carne to the surface. 
However, the difficulty to meet the problern 
was fmany dimensional. In case of Meviha, 
it was father relatively easier to locaie and 
eradicate. The officers could get reports of 
Meritia from time io time ard 
~ could be taken. The 


sunitive 


ives ‘escued 


meas' 


Female Infanticide 
in Southern Orissa 
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Marihas could be rehabilitated under different 
authorities, both governmental and private. 
But, in case of female infanticide, it was 
almost impossible to locate the cases. The 
parties would contend that the female infants 
had died due to natural causes or diseases. 
Under the socio-economic and medical condi- 
tions of the late 18th century, it was difficult 
to make any kind of investigations on such 
cases. Hundreds of girls used to be silently 
sacrificed in the remote and_ inaccessible 
villages of southern Ovissa without making 
ihe slightest noise to the external world. 
Even when, there could be a little information 
to the authorities, that was only after many 
days of the actual incident, at a time, when 
no criminal action could be taken. Major 
Campbell, one of the ablest officers of ihe 
East India Company Placed in Southern 
Orissa had taken the problem of female 
infanticide very earnestly. His findings led 
to severai conclusions. One of the major 
findings was that the practice of female 
infanticide could be stopped not by mere 
police force, it needed social changes. 


The Kondh society had special problems 
in matrimonial alliances. The bridegroom 
had to pay a certain amount of bride-money 
to the father of the bride. Noramlly, in 
other societies, it was the father of the bride 
who used to pay to the bridegroom, but the 
reverse was the case among ithe Kondhs. The 
money received by the father of the bride 
was spent in merry-making and feasts. 
There wouid be no trouble till now. After 
some time, the wife might change her mind, 
and changing mind was very common with 


the Kondh women. She would change her 
mind and seek another husband. This was 
easy and common with them. If a Kondh 
women entered into the house of another 
Kondh man, it was customary, she would be 
received. it was 4 disgrace for the 
whole. village and no Kondh, worth his name 
would welcome disgrace to his village. 


d to go to another 
d would come to 
ask his bride- 
y must 


Once, the woman decide 


husband, the forme 
the former father-in- 
money back. 

have been lavis 


way out hus, the father 0 
himself in great difficulty. He would defi 
nitely curse daughter an definitely wis 
that suc daughter should not have been 
born at all. This sentime would become 
the basis ° th attitude that lay benlng the 
i icid on 
ractice ° femal infantic! 
had the desire tO get rid of his daughters 
from the hild od its If so t in future 
roblem of thelr marriage, 
there wou d be p 14 
bride-mon and ‘re! rriage and the series 
nightmares those ould ith the 
daughters 
allowed to survive 
rhe female one pi f they were the 
in special ca ss ee rarents es 
fiteE ehildrer e ¢ the ad of th Kond 
born in he fa hie ses, th parents had to 
villag Int yen d beat with 
take the pvious 
the purde 
hu ds had 
f chang 4 
The trou oe the Ke ngs at 
bese ee of the Kon lets 
a re ; 
this was anol topped rev : to the 
not be @ ma riage vietle say for 
there bee”, there uld be ain, the 
father-in-!? me th wom ate 
the rem a idea f ene ate 
Kondhs M8" ad there a Ble 
or savin’ d iavest ene In absence 
ings @ «ims! ; 
one peen mint nities Kondh 
have als : oppo teen 
sono!’ gy part th é 
ec° ae gor the adminis- 


The authorities of the i 
realised that the problem Sere rei 
cide had to be seriously taken up Wee ie 
later stage, the British authorities dia Cc J : 
der this problem on par with the Sa 
the | Meriha. Campbell and his foll oF 
realised that in case of Meriha, the ‘elem 
was rather easy. They had “state Zn 
stopping of the Meriha but in case of He iE 
infanticide, they found that the La hae 
becoming more complex. They Aicseetaa 
that the problem could be stopped by ie 
ducing certain economic measures ih 
opened a number of weekly markets oF “as 
where the Kondh could market their produ as 
There were efforts to minimise the role of aA 
middle-men who used to exploit the aaa 


Kondhs. 


The female children were taken not 

In every Kondh village there used to na a 
detailed census and special care was ek : 
for the female children. The village offi a 
were instructed to see that the Paaee gk 
female children born in a particular vill ; 

was not declining without any undue ae es 
If there were any suspicion, the parents ee 
asked to explain. No doubt, this ss 
was not very effective or direct, but is a 
create a change in the attitude of its Rane 

towards their daughters. The Adivasis w' : 
very sensitive towards government orders ad 
any interference on behalf of the Rake 

was considered with serious thought. oe 
measures taken by the British eareriti 
might not have borne fruits immediatel a 
they definitely paved the way for sited 


measures in course of time. 


Meanwhile, the missionaries had com 

southern Orissa. In the later part oe a 
eighteenth century and the first part of a 
nineteen century, their contribution to ss 
soriocconene life of Southern Orissa x 
significant. They entered into the dee ee 
of this part of the province. They neato 
dquaters at Suruda and they had 


mission hea 
branches in various 


opened a number of 

villages: With a network of missi 
missionari 

they preached the gospel which Saad 


the essential equality of all men and wome 
n. 


There was no difference between a male child 
and a female child and the question of marriage 
money and the subsequent problems were 
brought to the minimum level possible. 


With a changing attitude towards the 
economic problem of the Kondhs and the 


sweeping changes _ that in the 
Kondh society, the problem of female 
infanticide could be successfully checked by 
the second part of the nineteenth century. 
This was a great contribution of the British 


to the social history of southern Orissa. 


came 


Berhampur University, Berhampur 
GANJAM 


A view of the Exhibition organised by 
Balangir on October 


46 


the office of the D. P. R. O. at 


2, 1878 on 


L. €. Club, 


local 
‘Gandhi Jayanti Day. 


PARAJA DANCES AND MUSIC 
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The Parajas are hill-cultivators found in the agency tracts of 
tee districts. Concerning them, it is noted in the Madras cen of Ganjam and 
at there are held to be seven classes of these Parajas, aceon ian of 1871 
of languag® customs and traditions. The term Jel ieiaatio each 

s such by the people themselves, tes signify as 

seem to have been iaheeaiee si 


other in points 
subject, and it is understood a 
free man. The Parajas 
the christian era. The servitud 
e to 


contradiction to 4 
country from about the second century of 
ve been subjected to and the cruel tr 
eatment given 
to them 


which the Paraja ha 
by their master Me e them fait 


worship 


hless and dishonest. 
The Parajas ‘phumi Debta’ (the goddess of Earth) , 
known as ‘Jakar pevta’. once In three years, each village offers a Ae rele 
a pis andp She is represented by a piece of ae a goat, 
a tree outside the village A cas ag ase the ifujan (Priest) and hoe 
villagers including the Jammi and Mudili are present at the festival whi ete Mt 
up with a feas a 
e Bonda Paraja 


The Bondas oF t 
i They spend a gre 


er as S 


5 are the most primitive of the 
eee sev 

of the Paraja t! e. f = ie fe thalissimo ron tell religio see 

Bondas observe # great nu Wel esa} ae the year. Certain fe ee 

to everY ;onda festival. Feast and dance Fare thowmoent eatures 

onda tribe. At evely festival, there is a bala important 

© worship, 


are common 
festivals ce) 
he ! e Bonda women are marked for their bald heads 
part of their body with a ee Aft go 
cloth, 


items of 
cing: igg the lower 
F in 
almost bare ef CONE ae male k-laces mad 
5 : vered wil malis (ness i Of fofeshplOgue i 
Tha breast es ur gine ondas believe in the tradition that they Hews be atta} 
bodied as she was offended by them while she wid Breed 
keeping her only piece of ey Me 
nN the 


types an ‘ 
by Sita Dev aking ath in a river 
forest 4 The Bondas live on the top of hills and lead a seclud 
pile he lised WO" uded life, 

The pane : , 

ose 2 Paraja dancss are ae fold: Religion and Entertai 
The puree ae pefore- ve any, nd i; and one festivals during a eds 
The Paraia> e most! ortant ans dag iis Afi Catan (esivelh Ky andi 
dance fo" - occasion 1 ae oe Pieia and music are the. ib 
dance 0" h of the paraia life.  aneerd oth boys and girls Pac 
important F ves t gular enter” nd systematic training in ance 
r. sg! f et thelr wornes and anxieties through the d ie. tell 
ance and 
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music. They do never repent for the past, nor bother for the future and are not 
conscious of the present while they merge themselves in the ocean of joy, which 
they derive from these simple and traditional dances and music. 


The Paraja girls wear coloured handloom sarees in their own style with knots 
at the shoulders. They tie pieces of cloth at that waists, Which hangs down up to 
the knees. The Paraja girls are fashionable and adorn themselves with common 
tribal ornaments made of silver, brass or nickel. The boys wear usual clothes 
during the dance. Now some of the girls have begun wearing blouses and the 
boys generally put on shirts. The Paraja girls participate in the dancing in great 
number as the more number of girls, more the dance colourful and enchanting. 
The social custom Of the Parajas allow only unmarried boys and girls to participate 
in the dance. The dance is known as Dhangdi dance. ‘’Dhangdi” means an 
unmarried grown up girl. 


The Paraja boys first reach the place of entertainment with their musical 
instruMents known as ‘Dudunga’ a country made string instrument. They play on 
with the ‘dudungas’ and sing love-songs welcoming the female partners to the 
place of dancing. The girls dress themselves and come in groups to the dancing 
arena. They stand in a line and hold each other with arms on each others back 
and start dancing with slow and simple steppings. They arrange themselves in 
order of height and the tallest girl at o12 end holds a bunch of pea-cock-feathers. 
The girl leads the dancing and waves the bunch of feathers while dancing. The 
waving of the bunch of feathers somatim2s indicates change of stappings. 


The movement of legs and body of the Paraja girls is really artistic. They 
swing themselves towards front and jump in a beautiful manner. The first few 
steppings are similar to those of the Gadba girls. They dance with simple steppings 
of one and two while placing the left foot forward and the right one backward. 
They move forward in slanting direction with steppings of one to two with left 
foot and then three to four with the right heel near the left foot and move backward 
to form a circle. The dance gradually gains tempo and reaches the climax when 
the girls dance with a great speed and run with systematic but gigorous movement 
of body and feet without the slightest deviation from the rhythm of the dance. 


Like the Gadbas, the Parajas too dance ‘Dhemsa’ on the occasion of 
communal festivals. The men remain in charge of the orchestra with ‘dhol’, ‘tamak’, 
“nishan’ and mahuri’ and make the women dance. The girls produce systematic 
sound with loud, but synchronised voice during the dance. 


The Music 
The Paraja boys and girls sing different types of songs on different occasions. 
Love is the main theme of the songs recited by them during the Dhangdi dances. 


The beauty of the nature and prayer of the gods and goddesses somatim2s form 
the main idea of the songs. The Songs recited by them during ‘Nandi Parba’ is 
known as ‘Nandi Geeta’. 


) i The Parajas believe that tha god, ‘Nandi’ has come to 
their house, if they find that the white ants have built thair ant-hills, in any part of 
their huts. The Paraja girls worship the ‘Nandi Debta’ and sing the ‘Nandi Geeta’. 
In the Songs they praise the god and pray him for the prosperity of the tribe. The 
‘Lare Geeta’ of the Parajas are sung during the ‘Chaita Parba’ which is generally 
observed for about eight days. They begin to eat Mangoes on this occasion and 
go on with a ceremonial hunting after the festival concludes. All activities are 
suspended during the festival and the Parajas spend the days with feast, dance and 
music. The songs are in their own language with very simple idea and meaning. 
The tunes are ordinarily in three to five notes. The girls sing in feeble voice, 
which sometimes makes the song indistinct. 
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Observation 

The Paraja dances and 
a distance of four and twenty five mile 
The Paraja dances and music seems to 
spread of modern civilization. These iw 


e observed at Bageragudi and Kakirguma at 
s respectively from the district headquarters. 
be influenced to some extent due to the 
o villages are situated on the road side and 


the dancers have performed their dances and music before distinguished visitors 
to this district. One of these groups represented the district at the folk dance 
testival at Cuttack on the occasion of Republic Day, 1961. It is amusing to 
observe that the Parajas have composed songs after film tunes, which they sing 
with credit before the outsiders aS 4 sign of their advancement in the modern world. 


music wer 
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MADAL DANCE 
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The dance is named after the main instrument, ‘Madal’, an earthen drum cf 
which both sides are covered with skin. A small ‘Nagara’, known as ‘tribiri’ is an 
instrument played on with one of the dancers. The singer holds a piece of long 
and flat plank, known as ‘katua’, which is moved by the singer in a graceful manner. 
The ‘katua’ does not produce any sound at all. 


Men and women of the same village dance together. The male dancers put 
On turbans with the feathers of peacock, They tie ‘ghagarla’ (a chain of bells) on 
their waists, which produces sound while dancing. The dance is performed during 
marriage festivals. The Gonds perform the dance. The Participants dance in 
circle, in half and full sitting position. There is only one singer, while drummers 
are many in the Madal dance. 


Music 


The orchestra produced by the drummers with a number of ‘Madals’ is typical 
and purely of folk type with originality. The tal is dadra with three matras. The 
Songs are simple and centres round love between man and woman. The beauty 


of nature and devotion of Gods and Goddesses Sometimas form the subject-matter 
of the songs. 


Observation 


Gonds are one of the ancient tribas of India. 
brothers of the Kondhs. They are little advanced th 
have begun to exclude the women from dancing. 
Original siyle of its own. The Madal dance of th 
different from that of the Oraon dance of Sundargarh 
found in any other districts of Sambalpur zone. 


They are said to be the elder 
an their Kondh brethren. They 
The dance is systematic and has 
e Gonds of Kalahandi is quite 
district. This dance is not 
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OYA DANCES AND MUSIC 


THE K 


oaoo-> oooeem 


oom 
oo poooocoec> 
oeoen 
a 
= 


ap Doe? 


inhabit the Malkangiri Subdivision of Kor ‘ 
37,000 according to the 1951 census. The’ aput district and 
southern part of Malkangiri_ Subdivision Wenge scattered all 
s and |S less hily than other Subdivisions of ane ve covered with 
ent improvement, communication facilities ca Though 
poor. 


The Koyas 
number about 
through the 
dense forest 


there have been rec 
The Koya villages are situated on patches of clearings in th B 
forests. The village ™ consist of 25 t0 30 houses and th e midst of 
of & ve B ROUPEE in every village one will find two or a smallest often 
houses indicating the late or early settlers of the villag>. The ea clusters of 
shift from one village t° another either in search of new banat very often 
supernaturel elements, nich cause, as they believe, natural cal or for fear of 
health and prosperity: Bin teow te 
In each village there appens to be one ‘Bijigudi’ or House 
here: BF places. hich are taken to be sacred, such as group of beer Besides 
or near 4 village: here the villagers worsh'P ‘Gudi Mata’, the village mA bie i 
each villag® ere is @ ose nen is: Heed: the unmarried girls of van ly 
fof sleeping ssipping night, But this practice is probabl a village 
of vogue: Ths boys glee their respective houses. y going out 
tradition for hospitality and the F 
The Koya eall a y entertain guests . ¢ 
village PY supP! ration? ate, Ne fond of dance and a ti aE 
ae ad 28 2 friend: ked and admired if he can dance and sin visitor is 
Th Ko as are erall and try f0 avoid people from out sige wee We iae 
e - rally 9° ve bodied. The Koyas have been pet rns Koya 
puget frill beso. 1h? women wash the clothes kad clad in 
Fonts peir traditl nal way or twice 
«marily shifting cultivators. B 
Koyas were priman aI3 ut now-a- 
The neve they have taken to settled cultivation. The fee due to 
s ‘ Throughout the year they are found inthe ae are very 
the months April and May nea in the 
e i obs: 
festival, when ceremonial hunt a 
ng 


fond ° : on 
wild pandu’ oF the sacred se 
ia the rivers is done communally. T 
: hey own 


rior re i i 
gions, one will be surpris d 
10 e 


pursuit 
estival © i f 4 together 
jg don al d pullocks- n the inte 
large Jamil sessing th to four hundred heads of cattle. But 
to see tain theil cattle wealth. The Koyas are variate Pies do 
;quots which are used not as a luxury but as ae to 
essity of 
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life. Traditionally liquor has ritual and social sanction. No marriage or religious 
ceremony can be performed without liquor. The most commonly used alcoholic 
beverage is ‘Landa’ or rice-beer. 


The Koyas have incorporated a number of Hindu gods and goddesses into 
their pantheon and the local Hindu gods and goddesses are also worshiped by 
the tribe. The belief in the cult of village mother (Gudi Mata) and the cult of 
Earth (Bhum) is most common. In religious ceremonies, offerings are made 
to their, goddesses for good harvest of all crops and the eradication of disea- 
ses and~ natural calamities. The Koyas observe a numter of religious festivals 
throughout the year on different occasions. 


Though monogamy is the rule, polygamy is also practised by several 
Koyas who are somewhat well to do. When a man has more than one wife, 
he does not hesitate to sleep with all the wives ina single room. Koya 
Mattiages (Pendul) begin soon after the first harvest is over and continues till 
the month of April. 


The Dance: 


The Koyas abserve several festivals throughout the year and dance forms 
the most important item of the festivals. The festival termed ‘Bijja Pandu’ 
Or sacred seed festival is held in the month of Chaitra. The purpose of 
the festival is to worship Gudi Mata, the goddess, who bestows good 
harvests. During the festival the male members of the tribe go on with 
hunting, while the women engage themselves in dance and music. As the custom 
goes, no male member can Participate in the dance and music with the 
women folk during this festival. The Koya women dance, sing and play on 
with the drums till the festival is over. They welcome the Koyas through dance 
and music when they return from their hunting expedition. 


On other occasions both men and women participate in the dance and 
music. Both married and unmarried people can take part in the dance and 
music. The women hold sticks fitted with ’Gujari* (small bells) made of bress 
and beat on the ground while dancing. The beating of the sticks after the 
stepping of the dance is the Speciality of the Koya dances. The beating of 
the sticks is symmetrical and Sounds due to fitting of “Gujaris’ (bells) with 
the sticks synchronises with the music of the dance. The male participents 
Wear turbans fitted with bison horns on their heads, They hang big “Dhols’ 
{two sides drums) on_ their necks and play on with them with two hands. 
The women hold sticks fitted with Gujaris, stand in line holding each other's 
waist with hands and go on dancing Striking the ground with the sticks in 
their hands. They sing one stanza of a poem and then begin dancing, which 
May continue for a long time or till the dancers feel tired. The dance first 


begins with slow Steppings and then the speed rises as per the tempo of the 
orchestra. 


. ve Koya dancers dence with different types of steppings, At first they 
om in cicle keeping the right leg forward and then begin their dance. 
man and women stand face to face and move forward and backward 


while dancing. Sometimes the women in a row move in a slanting direction with 
simple stepping, 


Sometimes they Move three steps forward in slating direction. three steps 
backward to fight direction, three steps backward to left direction, and three steps 
forward to right direction. The orchestra befits the graceful movements of the 
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dancers. The Ko 

y ya dances are very artistic. The cl i 

. . . . i ald i 

spiral circles during dancing by the women is really pe ein a 
In oya 


dancing. 


The Music: 
The Koya dancers sing different kinds of songs on different Bie 
sions. 


The songs are in Koya dialect and most of them are traditional so! 
in no way they are inferior to the folk songs of other dialects Ree ae 
4 of the 
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Observation: 
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division of s 
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little scope modern influence '0 the dance and music atheros ven 
jntain their originality '" dance and music. ; 


The Koyas 


DHAP DANCE 
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The dance has derived its name from the accompanying instrument known 
as ‘Dhap’, which is modelled in the shape of a Khanjani, a wooden drum with one 
side open and the other side covered with a piece of skin, the only difference 
being, Khanjani is played on with hand while Dhap is played on with stick. The 
dancer holds the small drum (Dhap) with his left hand and beats with his right 
hand. The Khonds of Kalahandi perform Dhap dance, in which both men and 
women take part. Generally men of one village dance with women af another 
village. Probably this is because, it gives them freedom in singing love songs and 
dancing freely with other sex without any prejudice of blood relation. The unmarried 
men and women take active part in dancing and singing while married and 
experienced men and women guide them. The women dancers play on with 
“Ramakathi", an instrument made of two pieces of polished wood, which produces 
beautiful sound with little cymbals fitted in them. The Dhap dance is performed 
On marriage festivals and more often for the sake of recreation. The dance does 
not require any special costume. The men and women stand in rows face to face 
and dance. The men move forward while the women move backward and vice 
versa with stepPings four forward and four backward. The body of the dancer 
moves front and back while dancing. 


Music 


The concert in four and three matrachhand produced with a number of drums, 
“Dhap”, small cymbals of brass and Ramkathis is quite typical and enchanting. 
The songs are very simple both in language and style and are confined to four 
notes. The tal is dadra with four matras. Both men and women sing in groups 
One after another. The theme of the songs is often sex relation between the 
lover and the beloved. 


Observation 


The dance was performed by the villagers of Grindol in the Golamunda 
Panchayat Samiti in Dharmagarh Subdivision of the district, about 50 miles from 
the district headquarters, The area is Cut off from fhe Subdivisional headquarters 
during rains and is deprived of modern amenities now available to many other 
backward areas of the district. Still due to slow and gradual influence of modern 
civilisation and change in outlook of the people the women begin to hesitate to 
take part in the dance. The performance was of a poor type due to lack of 
regular practice as they were doing previously. The people do not feel encouraged 
to perfrom the folk dance and in fact in some villages ‘Jatra Dals’ have been 
started to provide recreation to the villagers. The dance is almost similar to the 
“Dhap’ dance of Balangir district. a 
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GHUMURA DANCE 
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The Music 


The orchestra of Ghumura dance is purely of folk type. The songs are in 
Oriya language and some of them are important pieces of Oriya literature. The 
singer sings first a song in praise of Saraswati (Goddess of Learning) and other gods 
and goddesses. After the opening song is over, he sings other literary songs from 
chhanda, chaupadi and other type of songs of Orissi style. Stories from the 
Ramayan, Mahabharat and other Hindu epics constitute the theme of the songs. 
Sometimes love and humorous songs are sung in local dialect for the pleasure 
of the local mass. 


Observation 


Ghumura dance is prevalent in the districts of Kalahandi, Bolangir, Sambalpur 
and Cuttack. In most of these areas the Scheduled Castes, Scheduled Tribes and 
Backward class people g2nerally take part in Ghumura dance. But it is strange to 
find that high caste people too in this area are participating in Ghumura dance. 
The standard of performance is very low. The steps are not systematic and the 
dance is not at all artistic. The music is also not up to the mark. The fall of 
standard might be due to lack of practice and interest of dancers in the dance. 
Ghumura is not the originality of the area; it has been acquired and most probably 


it is due to the influence of neighbouring Kalahandi, which possesses famous 
Ghumura dancing troupes. 


Ghumura Dance 
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FOLK DANCES OF SAMBALPUR 
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north and east and intersected by the river Mahanadi. Half of the population 
is covered by tribes and people of scheduled classes, for which such a number 
of folk-dances are seen, which are closely associated with their social and 
feligous life. Most of the dances deal with rituals and love and are danced 
by both men and women. 


KARAMA DANCE 


Karama is the most colourful dance among the Binjhal, Kharia, Oraon, 
Kisan and Kol tribes of the district. It is a ritual dance. It is performed 
in honour of “Karamsani” or “Karamrani” the deity for granting children and 
who is also believed to be the cause of good and bad fortune. On the 
eleventh day of the full-moon of Bhadra the boys and _ girls go to the jugle 
singing and beating drums and cut a branch of the “Karam” or “Sal” tree, which is 
brought to a decorated circular place of the village, where the dance takes place. 
The branch of the tree is ceremonially placed at the centre, where it is worshipped. 
The circular place is marked by the decoration of a long garland of mango 
leaves and water-lilies. After the installation of the branch, the village priest 
(locally known as Jhankar) performs the rite by pouring liquor over it and making 
offerings of rice and sweet-meats. A fowl is also killed and the blood is offered 
to the branch. After the ritual is over the priest tells the story of “Karamsani’’ who 
once appeared to a men and promised that She should be present, whenever a 
branch of ‘Karam’ or ‘Sal’ tree was broken. All the villagers give a patient 
hearing to the story and pay their obeisance to the deity, who is believed to be 
Present there. Then they take country-liquor, prepared by them. Then songs are 
sung, drums are beaten and the young people dance vigorously. 


In the beginning of the performance the dancers enter the dancing arena 
in two rows. The drummers (who play earthen drums, popularly known as Madal), 
cymbal-players and singers accompany them with rhythmic steps. In first few 
thythms they dance in different Steps, individually, but maintain the symmetry. 
Then they combine in two and dance in sitting pose. The tempo slowly rises a dl 
all of them sit face to face and stretch their legs. Then they bend towards 
the front and the sides keeping rhythm in ankle-bells, Lastly they get up and 
dance in pairs in a quicker tempo by placing each others left hands on the 
shoulders. The dance has a rich repertory. Every change is marked by a cut 
music with movements of the wriggling of the body. This dance of Binjhal 


dancers is one of lighthearted freshness; combined with a youthful energy makes a 
most charming and enjoyable spectacle, 


During, the performance, the dancers ‘do not sing songs, but shout ‘Hai’ ‘Hai 
according to the rhythm of the drums. The costume of the dance is extremely 
beautiful and rich in colour. The dancer 
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given "0 young ‘girls on festival days‘ to mix: with the other sex and they are 
allowed iO make’ their own selection’ for ‘the Marriage. But they are extremely 
strict rega'ding any ‘liaison’ between’ them and men of higher castes 


costume, which is mainly to 
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GADBA DANCES AND MUSIC 
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dancing 


They sometimes divide themselves into two groups and dance and then join 
together. When again the dancers move faster and run, move backward and forward 
bending at the knees with steppings of eight and four. Again they disjoin and form 
two rows. One group forms crosses with their hands and rises them up and the 
other group forms crosses with their hands and passes through the first row. 
The dance goes on all the while. The dancers shout sometImes in the middle of the 
performance with synchronised voice. 


The Gadba men and women like Other tribes dance through out the year for 
self-amusement. The dances are also performed on the occasion of social 
functions. It has ben noted in the Koraput District Gazetteers, that the Gadbas 
have a devil dance. which they are willing to perform before strangers in return for a 
small present. 


The Gadda dances make most charming and enjoyable spectacle. 


The Music 


For Gadbas like any other tribe music is predo ninately a matter of tradition of 
rituals and physical or spiritual well-being. Music plays an important part in tribal 
life. Music is associated not only with dance but also with rituals associated with 
religious and social functions and day to day life of the people. The Gadbas sing 
in their own dialect. They sing songs to suit the occasion. Love is the main 
theme of the most of the Gadba songs, but the beauty of nature and devotion to 
Gods and Goddesses are described in many of their folk songs. The’Kanya Geeta’ or 
bridal songs of the Gadbas are heart touching. The bride at the time of farewell 
from her father’s house, sings the song with tears on her cheeks and her girl friends 
console her in suitable songs. The ‘Bihag2eta’ or marriag2-Songs of the bride are 
superb in meaning and style. Mamars of both the bride and bridegroom sides 
participate in marriage dance and music under strong influence of liquor. 


; The orchestra of the Gadbas with ‘D5!’ (two sid2s drum), ‘Tamak’ (One 

sided deep drum, played on with two sticks in both tha hands) and = ‘Mahuri’ 
(wind instrument) is very rich and enchanting. The music is of pristine form and 
simple in style. The songs are in three to four Notes with simple tals, 


Observation 


The Gadba dances were observed at rhe Lengiguda village ata distance of 
eleven miles from the district headquarters. The Gadba dances and music have 
Some similarity with those of the Koyas of the district. Not much modern ir.fluence 
'S traced in the style of the dances and music and costumes of the Gadbas, 
though the village is situated near the district headquarters. 
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DESI KARAMA 


It is an adjunctive form of Karama dance, which is usually performed in festive 
occasions by Ganda, Pana and other “untouchable” class of the rural society, In 
this form of dance one man sings and dances to the tune in various movements. 
Bending the body forward, right and left and few whirling movements are some of 
the peculiar charcteristics of this dance. Madal is the only accompanying instrument 
played by a drummer who also dances with him. The tempo of the dance is 
conducted by the drummer. The songs sung by the dancer himself is much more 
melodious than the Karama dance. The performers have no peculiar costume for 
the occasion. 


DALKHAI DANCE 


This form of dance is performed by the young girls of Binjhal, Saura, Kuda, 
Nirdha and some other tribes of the district. Some times young girls of scheduled 
class also. take part. Dashara, Bhai Jauntia, Phagun-puni and other festive 
days are the occassions for this dance. 


In the beginning of the performance the young girls stand in a line or in a 
semi-circle pattern and sing songs, which are commonly known as_ Dalkhai 
songs. They sing fcr a while and then dance by bending forward to a_half-sitting 
position. While singing, they do not dance and ‘Dhol’ remains the only 
accompanying drum. During the dance different varieties of drums and wind 
instruments are played. Those are ‘Dhol’, a big drum which is played with 
one stick in left hand and the right side is Played by the bare hand; 
‘Nisan’, an one-sided drum usually two feet in diameter and is made of iron case, 
which is played by two sticks by both the hands; ‘Tamki', a tiny one-sided 
drum of six inches in diameter, which is played by two sticks; ‘Tasa’, (a kind of 
drum) and ‘Mahuri‘ (wind-instrument). All these instruments form a rich orchestra 
of folk-music, which is inspiring and vigorous in rhythm and varies according to 
the various movements of the dance. The Dhol-player dances with the girls and 


other musicians sit by the side of the dancing place and play. Most of the 
musicians are from ‘untouchable’ class. 


This particular dance of the 
the hands, legs, knees and hi 
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girls is of explosive vitality. Different movements of 
PS are given primary importance, those which charac- 


The dance has No peculiar costume for the girls. They wear their usual 
costume. But during the dance they place a piece of cloth on the shouders and 


hold the two ends _in both the hands separately. While dancing they move 
their hands forward and backward alternatively. 


RASARKELI 
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GHOOMRA DANCE 
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the hands. All the dancers play this drum and dance. They hang it on the 


shoulders and fasten it tightly on the waistband, so that it would not move to 
hinder them !n dancing. 


is so named. It is just 
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Peculiar figures made of flexible wood-pieces are also fixed ona long Aas 

[e} 


and one man dances holding it uP which provides enough humour 


ce where only men take part. The dancers, while dancing, bend 
, some times to 4 half-sitting position and pea rn 
which are some of the peculiar movements. The pa 
the Karma dance of Binjhal tribe. Men of Binjhal atk 
it. and, "Dashatey) Reusiinuni, Nuakhia 


part in 
icious occasions for this dance 


This is a dan 
forward and backward 
dance in sitting position. 
is colourful and same as 
and Saura tribes of the 
and Marriage festivals are 


district take 
some of the ausp' 
is also prevalent in the districts of Kalahandi : 
and Atel Th lahandi sae nse ar in this form of eae 
their technique i ich than others. "n° oomra dance of the Cuttack district 
A others and danced by both men anduwomen. iGencrall 

is dance during the marriage ceremony. y 


people Of ' 
BAHAKA NATA OR SANCHAR : 


‘ation from the actual word ‘Bayaka’ i i 

. af devia ‘a’ which litera 
rhe pee 2 instrument, usually @ ae The dance is so Bue 
means 4 P ummers w ela ie ae a Oe ace oS 
because the drummers. The dance is” ee se Caer ae 
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roup- ie cymbal-player 

ussion rN lepeett the same. Duri 

invocatory | |-player oem Tene ae eoeeae won 
different deties a laying over the Maridanga 'n different tyiins, daness: in 
the Bayaka. while be movements: the other accompanying him from the behind 
varieties © teps 3” gongs the themes of which are taken from the Mahabharata, 
og story i a ligious epics. Most of the songs are the compositio : 
o avoid boredom the ‘Bayaka’ also sings | - 
traditional tunes. The modern influ = 
f songs from their original tunes. shy 


i temp? 
quicker piece of perc 
the eymba 


na 4 
the Ramay4 of Orissa. ) 
of the ancient et in local dialect '" 

e ae) 
us ® as debased such tyP 
filmso : 
of the ears Very interesting and colourful, when it is performed 
le set akas Pla cua me Madgenge and the cymbal-playe 

out qwent¥ The sound of the percussive ihetraments Seiasa to a 

Ie from distant places. Their symmetry, we 
, while 
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in grouP- same- 
the cts Pe S 
d attra’ underful and the dexterity they show is worth 


also nu jes a" ; 
is wo 

extent Of grument® 
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The costume of the dancers is colourful. They wear different types of coloute: 
garments and armlets, bangles, necklaces and eatrings of gold or cheap metals 


A coloured turban on the head (sometimes decorated with feathers) add beauty 
to the costume. 


Varieties of steps, poses, rhythmic patterns and above all the wounderful 
playing of the Mridanga are some of the Prominent features of this dance. 


In certain manners it resembles the ‘Ghanta-Mardala’ dance of Puri and Ganjam 
districts. 


KOISABADI DANCE:— 


Stick-dances are common all over India. But the presentation, style and the 
technique differ from region to region. Orissa possesses different varieties of 
Sstick-dances in different parts. Koisabadi dance is One of them, which is 


Prevalent among the Gauda (Cattle-herders), and Gond and Bhuiyan tribes of the 
Sambalpur district. 


This is a dance where only men take part. Each of them hold a stick of 
resonant wood which is two feet in length. They dance in different patterns by 
striking the sticks according to the rhythm of the Songs, they sing. There remains 
a leader who sings first and others follow him. They sing songs in local dialect 
and in the end of every stanza they shout ~ Haijo and ~ Laijo’. Songs 
depicting Radha-Krishna’s immortal love story are Popular among them. Most of 
these, are the Compositions of acient bards of Orissa. Different types of groupings, 
intricate patterns of movement are the peculiarities of this dance. 


DANDA NATA 


This is a ritual dance and specially performed du 
in the month of April). After some rituals, the dan 
has a rich repertory Parva-dance is the first ite 
With coloured garments (usually a multi-coloy 
Jocal design) dances in the beginning. 


ring the Chaitra Parva (festival 
ce begins in the evening. The dance 
m of the repertory. A man dressed 
red skirt and a tight fitting shirt of 


The dancer places a piece of cloth on the 
shoulders and holds the ends of this cloth in the front with both the hands. He 


Moves his hands forward and backward, right and left according to the rhythm of 
the dance. A semi-circular coloured plate (made of bamboo-sticks and coloured 
cloth) is attached on his back for decency. He Performs a pure-dance, which 
seems to be an invocatory piece, The steps and movements are of sixteen varieties. 


Dhol (double-sided drum) and Mahuri (wind instrument) remain the only 
accompanying instruments. 


After the Parva-dance is Over, the Binakaria enters the arena. He also dresses 
himself with coloured garments, but not as Parva. He holds a local made lute 
(Veena) after which he has been named so. Actually he does not play the Veena, 
but the tiny bells attached to it produce the tinkling sound while he moves his 


hands. He invokes different deties through songs, and dances to the tune with 
varieties of steps and movements. 


When the Binakaria finishes his dance, a male dressed as a female enters the 
arena, who is locally known as “ Thetal ” which literally means as_ intermediary. 
After dancing for a while, he invites his inmates in Prose-order (in local dialect). 
Then two or three boys dressed as girls come in. All of them wear local ornaments 
of cheep metals. After some humorous Conversations all of them sing songs in 


jocal dialect and dance, the ¢ Thatal ’ being in the front. The music of this dance. 
has suffered a lot due to the influence of film-songs. 
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Lastly the Danda dancers enect a story from the Ramayan, the Mahabharat 
gs and dances. Most of the story-songs ee a 


the other Purans through son 
During the enactment of the story- 


Compositions of the ancient poets of Orissa. 
dance different characters appear. All of them sing for themselves and da 
lance. 


A group of singers also repeat the songs in a chorus to the accompaniment of Dhol 
0 


and Mahuri. 
be a later addition. Perhaps the unsophisticated 
the dance for which the later part 


h a Jatra performance. 


The story da 
villagers wanted to have more 4! 
was added, which bears much rese! 


musement from 
mblance wit 


sna dente ® performed by men alone. As it is a titual-dance there is no 
ination in the dance, Besides the Chaitra festival, this 


class distinction 
dance is also performed during other seasons of the year in auspicious occasions 
But the dancers complet jminate the Parva-dance items, which is intimately 
connected with the ritual customs of the Chaitra festival. This dance has also a 
adjunctive form, which is known as “Bandi Botal’ (a broken bottle). The reason 

hy it has bee 


is not known, w 
Balangir, Cuttack and Puri 


t in Dhenkanal, 


len 

Danda Nata 's also preva kan 
districts © Orissa- he dance of these districts varies a little from the 
dance 0 palpur, which has assimilated local techniques. The Danda Nata ip 
Sambalput seems be an inferior tYPe- Probably Sry uadtionvon hiewianes 
h ea ibed from the people of other districts. It is SEC ae year 
stiet the harvest Danda Nata groups from other districts visit this district and earn 
money D their performances: 

HuMO AND BAULI 


of Sambalpur danced by the young un- 


t playful dances Baa 
These are aes of uppet jasses alS0 take part in it. In auspicious occasions 
martied girls. ir’ in grOuP- During the dance no musical instrument is played. 
they sing and dance ments of this dance are slow but rhythmical and esemble 
The steppin of Bengal. he beginning of every song is marked by a 
th sparatac ilabl fw rds which add beauty and charm to the songs. 
eaningless © 
ortant varieties ¢ folk-dances in the district of Sambalpur, 

These are the e untouch nd unexploited by the influence of the 
‘some of W ich - at odern society: Those dances have been handed down 
sophistic4 of peoP 4 are maintaine & fluid tradition, which manifest the 
mrouatt sie oe [ture, simplicity. gocial status, customs and creed of the 
temperamen™ i 
people. @® 
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A Saura Village 


Saura youth Practising archery 
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SAURA DANCE 
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Mahabharat there are 
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; ified b' i ‘ 
Suari of Pliny and Sabarai of Ptolemy. The Brandes Bee sone with the 
by Grierson in the Munda family. The Savaras are described b aura is included 
as being much more industrious than the Khonds. Now he Mr. F. Fawcott 
Savaras lies underground. It. is an admitted fact borne out b teal history of the 
records that at the time when Ashok, the great if recent researches 
was of Telugu descent. The Odras, from a ae Kalinga, 
een derived and the Savaras were at Perce name of 
Aan 
Odras and Savaras lived ne ide 
side 


ands of Orissa. The 
w of civilization. The Sauras have got at | 
east ten 


unaffected by th 
divisions Lanjia Saute mostly concentrated in  Pottangi 
. ee 1 
This is one of the most primitive ae eae eel 

inhabits in 


taluka in oraput district. hides a 
s of the tate 0 rissa. Saura 

country has 

been 


The Saura 


In Sanskrit, Savara means 
reference 


i accessible pa ) 
one O the most picturesque areas in the country. Atm 
a vanced people and have forsaken their tribal 5 places the 
ustoms and 


described as 
Sauras have become ad 
practised dance d even their festivals. 
unity the secular headman is called the ‘Gam 
: raNs | 
most important aspect of Saura ive b lgior: 
eligion. 


aura comm 
aienis a spalbehera- The 
One will be be innumerable ceremonies, festivals and_ sacrifi 
animals. 02S tribe has ooted faith t at after death the living beings ed 
rworld and there live 4 life resembling that of the living. B 95 sess on 
to be continuously propitiated, there are a eee these, 
disease and death if alapletoad. of spirits 


to the U d Ds Ale 
who 
dead ance ‘ss of which causes 
and Go' net 
8 end on shifting cultivation on hi 
The S80" ivati y oterraced fields. Men and women eo They also 
practise wi nt they do t two square meals a day. trom dawn to 
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- to pay bride price and ; 
War) ue lopeaie satisfy th 
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metriments after which they disperse to their respective homes. Often the boys 
from other villages visit the village during festivals and Participate in dancing. 
All these are helpful in fostering fellow and mutual affection. Those are useful 
for retaining the cohesion of the tribe. 


Thefdance: 


The Sauras ordinarily dance hunting and warrior dances. Both men and 
women including children and old Participate in dancing. They dance mostly 
for their entertainment under strong influence of liquor. Dancers in their usual 
garments with sticks, axes and drums dance in the village street. Both men and 
women sing and dance together in their own ways. The Saura dances are very 
irregular and unsystematic in form and have nothing in them which may be termed 
as art of style. They stand in a group, having no separate position for men, 
women, children, youth and old people. They move forward for some time and 
then make an about-turn, all the while dancing, playing on with their own 


instruments and singing. Their dances have been rightly remarked in the Koraput 
district Gazetteers as follows: 


“The Saura Dance is of the — simplest character, well adopted in 
peripatetic purpose. There is no form or rhythm, there are no 
ordered steps, there are no rules. Men and women prance about 
in a confused fumble. They whirl their bodies round, go up and 
down, swing their arms to and fro and in the air. jump, hop and 
stamp, now they run, move forward with little shuffling steps, now 
they run, but all the time the rectangle moves on”. 


Music: 


The orchestra produced by the Saura dancers with different types of primitive 
type of instruments is in Jhula Tal. The songs are in four notes. In their songs, 
the Sauras, praise their tribal gods and goddesses and pray for the prosperity 
of the tribe. The singing and orchestra go on ata time and make the songs which 
are sung in chorus, indistinct. There is nothing remarkable in Saura Music. 


Observation: 


Projesh Banerjee, in his book, 
distinction between folk dancing 


dance was made for the sheer pleasure of the performers and not for the 
entertainment of the public, while the primitive and aboriginal dancing was 
nothing but a spontaneous and emotional rhythmic expression preparatory to a 
ritual or battle. The dance of the Sauras is to be regarded as the aboriginal 


dancing as there is nothing in it which will qualify the same for the position of 
folk dancing. The Saura dances are as Primitive as the tribe itself, 
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The Khond Dances and Music 
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in the districts of Phulbani, Ganjam, Kalahandi 
and ex-state areas of Puri district. 
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embraced Christianity dress themselves decently with saris and blouses. The 
Khond girls of G. Udayagiri taluka and Khondmal subdivision of Phulbani district 
have tatoo marks on their faces. The women are healthy and laborious and 
look always cheerful. 


The Dance 


The Khond boys and girls perform Dhangda-Dhangdi dance in which only 
unmarried people participate as per the custom of the tribe. The tribal rules 
forbid the boys and girls of the same village to dance together. When boys of 
a village arrive in another village, the girls of the village receive them gladly and 
look after them. The dance begins in the evening after meals and continues till 
late night, when they sleep in the dormitory of the Village. 


It is a peculiar thing with the Khonds in this area that they do not play on 
with any instrument in their dance. The boys and girls Only sing songs and 
perform their dances. They dance with very simple and systematic steppings. 
The girls stand in rows holding each other tightly with their arms at each other's 
back and dance. The boys dance merrily in front of and around the girls. 


They sing their SOngs in Kui language. They express their emotion, love and 
affection through the songs. Sometimes the Songs are prayers to gods and 
goddesses for welfare and happiness of the tribe. The songs are very simple but 
melodious and the tune is in 3 to 4 notes only. The voice of the Khond girls 


is very sweet and the standard is definitely higher than that of ibe i 
the district of Koraput. . ee 


Kutia Khond taking water from an unprovised conta; 
(a dried jungle fruit) ee 
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THE GOND DANCES AND MUSIC 
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The Gonds have a peculiar status in the society. On the one hand they are 
treated as a warrior-cum-cultivator caste and on the other hand they are regarded 
as atribe with peculiar customs, manners and practices. They have very intimate 
relationship with the Khonds and Bhuyans. 


The Gond women invariably wear handloom sarees which reach up to. their 
leg muscles. It is considered ill manners to stretch the saree up to the ankles. 
Blouses are worn in rare cases and specially on festival occasions. A women 
covers her head to show respect to elders, otherwise she goes bare headed. The 
men wear sacred threads after their marriage. The women adorn themselves with 
various ornaments used by others in the locality. Ornaments worn on ears and 
nose are of gold and the rest are silver. They keep the hair very neatly and put the 
k>>t at one side. A silver pendant or flower is very often worn on the knot. 


The Gond women are invariably tattooed on the legs, arms and shoulders. 
Tattooing is done on grownup girls just before the marriage. 


The religion of the Gonds is a system of tribal beliefs and practices over which 
Hinduism has been super imposed. The tribe observes a number of festivals 
throughout the year. The festival of the new Crop is a very important festival, 
which is held in the month of Chaitra. People dance and sing round the heaps 
of corns in the night. Eating the new rice is held with a festival in the month of 
Bhadra. Profuse meat and liquor are taken on_ these two occasions. The holi 


festival is held in the spring and the Karma festival is observed in the month of 
Bhadra. 


Marriage takes place in the bride’s house. 
pay bride price to bride’s father for the marriage 
dance in drunken state during the marriage. 
now considered very degrading and is being 


The bride groom’s father has to 
of his son. Both men and women 
Participation of woman in dance is 
9radually given up. 


The Gonds and Khonds were originally one tribe in 
they obtained separate names and languages since they | 
the north. The history of Gonds as depicted by Russel 5 
they were rulers of many principalities in the former Cen 


the south of India and 
eft their original home for 
hows that in distant past 


tral Provinces and Orissa, 
The Dance 


The Gond boys and girls perform their d 
: ances 
entertainment. They also dance the occasion er ene ne eat fap oe 


wails coemon, Te lee on < Soni different communal festivals and 
special occasions. The boys wear Caps fitted wi 
decorated with small pieces of Mirror. They u 
and wear ornaments in_ their arms, hands and neck 
(Sarees) and silver ornaments such as armlets, b ee 
They dance with their usual dresses on other days. _ 


The Gond boys and girls participate Anns . 
sometimes twenty to twenty-five in’ either group, The on nei large number, 
only unmarried girls and boys to Partici fond tribal custom permits 
musical instruments are generally kept : hee The costumes ate 
sing and dance. Only boys play ical cose. Bol boys sal a 
peculiar instruments known as ‘Dudura’ ‘du instruments. a aver 

muri’ wood, ‘Mudri’, a 
“- The boys unlike the dances 
: . 7 ance per ers 
specially those with the Dudura stand at the rari ee Two se 
them in a circle. The girls first stanq ina semicircle ee te chee 
out side 


The girls wear ‘Kadi’ 
gles, necklace and rings, etc. 


in communal 


made of 
| cymbals, 


Pee 


formed by the boys ; but after sometime they form a circle while dancin Th 
girls dance with simple steppings of one and two. They move their sant | : 
forward and again strike the same near the left leg. The girls dance es ae 
in half standing and half bending position. The boys dance with varieties of 


complicated steppings. 


The Music 

The Gond orchestra with varieties of instruments is enchanting. Both the 
boys and girls sing songs. The tune of the most of the Gond folk songs is in 
three notes. They sing the songs in Gond language. The theme of the most of 
the songs centres round love matters between young men and women. _ They pray 
and praise their gods and goddesses in songs with dances on the occasion of 
communal festivals and marriage songs during the marriage ceremony. The style 


is very simple and chest. 
Observation 


The Gond dances 
+ 100 miles away 


were observed in Umerkot area of the district which is 
from the district headquarters. The area comes under 
is being gradually developed. The dances and 
music ° realleys not yet been much affected due to the 

“sea and rehabilitation of the East Bengal refugees. But the 
connot remain unaffected for a longer period and after some 
a change in the style of the dance and music due to 
and no more opportunity may be available to 
music in their pristine form. 
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Chadheiya dance 


Santhal dance of Mayurbhanj 


Odissi dance 
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Chaiti Ghoda dance 


Ghoomra dance 
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